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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5- Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shall 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be cancelled, and any amount that may have been paid 
on account of the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal 
Excise Tax equivalent to 20 per centum of the price for which sold on jewelry, 
clocks, silver, gold, furs, etc. However, articles of these categories sold for 
certain classes of consignors are exempt from this tax. Items in this cata- 
logue subject to the Federal Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required 
to pay the New York City sales tax of 2 per centum of the price for which all 
articles are sold. 


13. The Galleries, subject to these Conditions of Sale arid to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to leave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid “For 
the Lot’. The Galleries reserves the right to decline to undertake to make 


such bids. 


14. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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FIRST SESSION 
Wednesday, February 26, 1947, at 8 p.m. 


CATALOGUE NUMBERS I TO 99 INCLUSIVE 


FREDERICK HENDRIK KAEMMERER DutcH: 1839-1902 
1. PORTRAIT OF A LADY. A young woman in a wedding gown with white 
lace veil ornamented with flowers; depicted at half length in profile, before 
io? patterned yellow ground. Signed at lower left F. H. KAEMMERER. 

10 x 534 inches 


SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 
2.AN AUDIENCE. Three young girls portrayed in profile at bust length, 
Jn red and gray-green tunics, the figure in the foreground resting her clasped 
hands on the shoulder of her companion. Signed at lower left L. ALMA- 
TADEMA 0f.XCXXVI. (Hall Estate) Panel: 9 x 6 inches 


MAX GAISSER BAVARIAN: B. 1857 
3. THE CONNOISSEUR. A cardinal in scarlet robes seated in a crimson 
_ chair before a tabie covered with an oriental carpet. He is surrounded by 
|... objects of art, examining a statue which he holds in the sunlight streaming 
™ through a casement window. Signed at upper right MAx GarssErR. (N. Y. 
Private Collector) Panel: 334 x 4V4 inches 


EDOUARD DETAILLE FRENCH: 1848-1912 
4. CHASSEUR. A chasseur in blue and scarlet uniform mounted on a 


brown horse in the foreground. In the background, a regiment of cavalry 


century costume. Signed at lower right with initials E. p. (N. Y. Private Col- 


| lector) Panel: 7% x 4% inches 
_ JEAN CHARLES MEISSONIER FRENCH: 1852-1917 


5. CAVALIER. Full-length figure in seventeenth century costume with fawn 
slashed doublet and scarlet cape, holding gloves and a black cavalier’s hat; 
standing in a hallway before a half-open door leading from a sunlit court. 
Signed at lower left CHARLES MEISSONIER fils, and dated 1875. (N. Y. Pri- 
vate Collector) Panel: 1514 x 934 inches 


CARL HOFF GERMAN: 1838-1890 
6. THE PARROT. A young woman in a blue and white striped Louis XV 


gown, seated before a dressing table, with a red shawl hanging on the arm’ _ 


of a chair. A green and red parrot has left his perch alighting on her left 
_ shoulder. Signed at lower left c. Horr. (Washington, D. C’. Private Collector) 
/S oO Panel: 81% x 6 inches 


DESIRE FRANCOIS LAUGEE FRENCH: 1823-1896 


7. GOSSIPS. Figures working in a wheatfield, with two young women con- 
versing in the foreground, one carrying sheaves of wheat, the other seated 


holding a loaf of bread. Cloudy sky. Signed at lower right D. LAUGEE. (Peter-.— 


/o Oson) 15 x 18 inches 
‘ollection of Abraham Disbecker, New York, 1898 


LADISLAUS BAKALOWICZ PoLIsH: 1833-1904 

/ , 8. THE BANQUET. Festive group of sixteenth century courtiers and ladies 
~OO richly attired in saffron, pink, blue and white gowns, surrounding a table on a 
balustraded platform drinking wine, the figure at centre giving a toast. In the 
foreground, a musician is playing a lute. Signed at lower right BAKALOWICZ, 

Paris. (Washington, D. C. Private Collector) 15 x 28 inches 


7 / 


JAGOB SIMON HENDRIK KEVER DutcH: 1854-1922 

CS py 9. COTTAGE INTERIOR. Cottage interior, with a Dutch girl in black dress 

: and cap, sitting by a table sewing on a white garment. Behind her is a draped 
window and a chest. Signed at lower right KEVER. Panel: 21 x 1334 inches 


ALFRED MARIE REBOUET-ALBOY FRENCH: 1841-1875 

10. PALACE INTERIOR. Figures of noblemen in sixteenth century dress of 

red, henna, and yellow, with hip boots, conversing before a burning hearth, a 

--»~~ hound sitting at their feet. At the left, a young girl in trailing blue gown carries 
~ “4 jug and a glass on a tray. A crowned salamander and royal fleurs de lis of 
the house of Francois I decorates the mantel. Signed at lower right ALBoy- 
REBOUET, and dated 1873. 24 x 20 inches 


BASILE LEMEUNIER FRENCH: B. 1852 
11.IN THE STUDIO. A fair-haired young girl in black and blue dress with 
“) “gray apron, seated before a burning hearth surrounded with paint brushes, 
bottles, jars and other painter’s equipment, washing a palette in a bowl of 
steaming water. Other equipment appears upon shelves and tables, and hang- 
ing on the wall. Signed at lower right B. LEMEUNIER, and dated 1889. (N. Y. 
Private Collector) 15 x 12 inches 


ACHILLE FRANCOIS OUDINOT FRENCH: 1820-1891 

12.RIVER LANDSCAPE. View of a broad river with figures of fishermen 

and a peasant woman with a cow on the sloping green shore; cloudy blue sky 
_. screened by tall trees at the left. Signed at lower right, a. ouprNor. (Washing- 
r ton, D. C. Private Collector) Panel: 16 x 27 inches 
Collection of Oliver Ames, New York, 1919 


NARCISSE VIRGILE DIAZ DE LA PENA _ FRrReENcH: 1807-1876 
13. PAYSAGE. Green fields bordered by red-roofed gabled cottages sur- 
rounded by trees, with a road leading into the centre foreground. Low 


[horizon beneath a sky of gathering rain clouds. Signed at lower left N. p1az, 
and dated ’66. (Leonard) 12 x 1614 inches 


ANTON BRAITH GERMAN: 1836-1905 
14. CATTLE WATERING. Reedy shore of a stream, with three brown and 
white cattle approaching the water’s edge beside a bending tree at the left. 
_ Distant vista of wooded shores at the right. Signed at lower left a. BRAITH, 
nd dated Miinchen, 1879. (Leonard) Cradled panel: 11 x 14 ie 


FLORENTINE SCHOOL XV CENTURY 
15. HE ANNUNCIATION. The Madonna in crimson and blue hooded 
robes, seated in an enclosure, holding a Gospel; the angel kneeling at the left 
<> _ in a mauve cloak. Gold halos. (N. J. Private Collector) 1314 x 20 inches 


EGYPTIAN ENCAUSTIC PAINTING I Century B.C. 
16. HEAD OF A WOMAN. Bust-length portrait of a young woman, depicted 
pene the observer, Fayum School. (N. J. Private Collector) 
Panel: 14 x 9 inches 


FLORENTINE SCHOOL XV CENTURY 
17.8. FRANCIS OF ASSISI. Bust-length figure of the saint in gray robe, 
looking to half left; before a gold background and gold bulino halo. (N. J. 
QD Private Collector) — Panel: 1114 x 834 inches 


SANO DI PIETRO (SCHOOL OF) SIENESE: XV CENTURY 
18. MADONNA AND CHILD WITH ANGELS. The Madonna in dark 
)@ Flue hooded mantle with rose gown, seen at bust length with head tilted to 
3 the left towards the Child, Whom she holds on her right arm, the latter 
dressed in a rose pleated finial His right hand raised giving benediction. At 
upper left and right are angel heads, one showing clasped hands in adoration. 
Gold background with bulino halos. (N. J. Private Collector) 

Panel: 21 x 1534 inches 
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RUSSIAN: SCHOOL XVII Century 
19. ICONS: TWO PAINTINGS. [A] A Stylite in crimson robe appearing 
above the leaf-carved capital of a column; gold background and bulino halo. 
[B] S. Vincent and a guardian angel in crimson, olive green, blue and white 
robes, standing at full length on a scarlet ground; gold background. 

Panels: 9 x 74 and 63/4 x 4V% inches 


PETER PAUL RUBENS (After) 
20. THE MYSTIC MARRIAGE OF S. CATHERINE. The Virgin, in rose 


and turquoise robes, seated at centre holding the Child who leans to place a 


_. wreath upon the head of S. Catherine kneeling before Him. At the left, stands 


S. Apollonia holding pincers; and at the right, S. Margaret of Antioch with 
a dragon. Winged cherubs holding flowers fly above them. 
Cradled panel: 20% x 14% inches 


Nole: After the famous painting by Rubens from the Leopold Koppel 
collection, Berlin, painted about 1632-5; see Rudolf Oldenbourg, P. P. Rubens, 
Klassiker der Kunst, p. 343. 


FERDINAND BOL (Attributed to) DutcH: 1616-1680 
21.PORTRAIT OF A GENTLEMAN. Bust-length portrait, slightly to the 
right, of a man wearing a vandyke beard and moustache, with light brown 
hair framing his face; in black doublet with falling white lawn collar and 
tassel ties. (N. Y. Private Collector) 1814 x 141% inches 


From the Galerie Sedelmeyer, Paris 
Collection of John Wanamaker, Philadelphia 


ABRAHAM STORCK DutTcH: 1635-1710 
22. HARBOR SCENE IN THE NEAR EAST. Groups of figures on a beach 
in the foreground, surrounding bales, with two sailing vessels anchored off- 


shore at the right. In the background, a galley is underway, passing a high 


shore protected by a fortress. A square-rigged ship and smaller sailing craft 

are seen in the distance at the right. Signed on a rock in the foreground a. 

storck. (N. Y. Private Collector) Panel: 714 x 9 inches 

From the Mortimer Brandt Galleries, New York 

Exhibition of Five Centuries of Marine Painting, Detroit Institute of Arts, 
Detroit, 1942, no. 46 


JOHANNES LINGELBACH DutTcH: 1622-1674 
23. THE SPORTSMAN. A youth in blue and buff costume seated beside a 
tree, with a hound at his side; his gun and hunting hag and a dead hare in 
the foreground. In the middle distance are seen a group of hounds and several 
hunters, some mounted; and a manor house partly concealed by trees in the 
far distance. (N. Y. Private Collector) Panel: 14. 1ieinghes 


Collection of the Royal Family of Sweden 
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ROGER VAN DER WEYDEN (Follower of) FLEMISH: XV CENTURY 
24. PRESENTATION: OF THE VIRGIN AND JOACHIM REJECTED 
BY THE HIGH PRIEST: TWO WINGS OF AN ALTARPIECE. [A] Joa- 
chim in crimson robes, and Anna in a white hooded mantle, watching the 
youthful Virgin ascending the steps to the Temple, with Zachariah standing 
within the arched entrance. [B] Joachim, holding a lamb, and turning away 
from the altar directed by the High Priest. Vistas of town buildings with 
streets animated with figures are seen in the background. (Eastern Ed. Inst.) 
Cradled panel: 27 x 9 inches 
Compare illustration in Pantheon Magazine, 1932, vol. x, p. 366 
Compare Max J. Friedlander, Die Altniederldndische Malerie, 1924, vol. u, 
G2 LLO,: Dine 


‘ JUDITH MOLENAER LEYSTER 


[NUMBER 25 | 


DAVID TENIERS THE YOUNGER FLEMISH: 1610-1690 
25. MONKS IN A GROTTO. Two monks discoursing are seated in the high 
arched entrance of a natural cave, before an image of the Savior upon a crude 
easel lighted by a candle. A monk kneeling in the foreground is preparing 
vegetables strewn before him beside a tub and other utensils; and at the right, 
another figure is seen beside a kettle suspended over a fire. Signed on boulder 
in right foreground D. TENIERS. Panel: 1134 x 161% inches 


[See illustration | 


DutcH: 1600-1660 
26. THE SLEEPING GIRL. A young peasant girl, wearing an ermine-lined 
red jacket and Dutch cap, is seated before a burning hearth in the light of an 
oil lamp, asleep, with her head tilted, her arm leaning on an octagonal table 
beside food and pewter utensils. Behind her is a partly curtained casement 
window. (N. Y. Private Collector) Cradled panel: 261% x 19 inches 


[Continued 


[ NUMBER 26] 


Number 26—Concluded | 

Noite: Accompanied by a MS certificate by Dr. W. R. Valentiner dated 
Detroit, October 15th, 1940, stating: “The painting reproduced in this photo 
.. 1s in My opinion a most attractive original work by the best woman painter 
of Holland Judith Leyster. A small painting by her representing a sleeping 
girl in the McIlhenny Coll. in Philadelphia may be considered a study for the 
present composition. Other paintings of the same style are ‘woman serving 
and two children near a fire’ in Dublin (Ous Holland 1927 p. 150) and the 
(earlier) Tric trac players (Boston, private) where we find the same unusually 
shaped lamp standing on a table. This is characteristic for Leyster’s night com- 
positions that the source of light is always visible while in those of the 
Rembrandt school it is usually covered. The painting belongs to the later period 

of the artist (she died in 1660).” 


[See illustration ] 
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ADRIAEN BROUWER FLEMISH: 1605-1640 | 
27. PEASANTS IN AN INN. Four peasants smoking, seated around a barrel 
with a charcoal burner. The figure in the foreground seen in profile to the 


right, in a rose and white costume, with a wide-brimmed hat shading his face. -__ 


Another in scarlet costume, inebriated, is leaning on the barrel. A green cap 
and a jug rest on a bench in the foreground. (N. Y. Private Collector) 
Panel: 1034 x 9 inches 


WILHELM VELTEN GERMAN: B. 1846 
27A. BRINGING IN THE STAG. Huntsmen in pink coats, one mounted, 
surrounded by three hounds, with a man at left dragging a dead stag from a 
horse-drawn cart. In the background, palace buildings. Signed at lower right 
W. VELTEN. (Leonard) Panel: 11 x 13% inches 


FRANCIS SARTORIUS BRITISH: 1734-1804 
28. FOX HUNTING: SET OF FOUR PAINTINGS. Autumn landscapes, 


~ with huntsmen-and whips in pink coats surrounded by the pack. The scenes 


depicting a meet, with whips releasing the hounds from the kennel; going to 
cover; a run; and the kill. (Washington, D. GC. Private Collector) 
Each, 14:x 17 inches 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 
29. THE CEDAR LOT, OLD LYME. Trees in sparse autumn foliage and 


, evergreens growing on a rocky hillside bordering a golden field in the fore- 
“ eround, and screening a brilliant blue sky flecked with clouds. Signed at lower 


left CHILDE HASSAM, and dated 1904. (Kramer) 14 x 20 inches 


RALPH ALBERT BLAKELOCK, N.A. AMERICAN: 1847-1919 
30. GOING TO THE SPRING. A young Indian girl in yellow costume, carry- 
ing a water jar, is walking through a landscape approaching the bank of a 
pool in the foreground. Behind her is a sloping hillside grown with trees 
screening the blue-gray sky. Signed at lower right R. A. BLAKELOCK. 
8 x 51% inches 
Collection of Dr. Charles M. Kurtz, Buffalo, N. Y. 
Blakelock Exhibition, Henry Reinhardt Galleries, New York, 1917, no. 20 
Memorial Exhibition, ‘The Private Collection of Mr and Mrs Frederic Fair- 
child Sherman, the George Walter Vincent Smith Art Gallery, Spring- 
field, Mass., 1941, no. 2, illustrated in the catalogue 
Recorded and illustrated in Frederic Fairchild Sherman, Landscape and 
Figure Painters of America, 1917, p: 25 
Recorded and illustrated in colors as frontispiece in Elliot Daingerfield, Ralph 
Blakelock, 1924 
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JOHN GEORGE BROWN, N.A. AMERICAN: 1831-1913 
31. “GOOD OLD DOG”. A bootblack in red sweater with overalls, is sitting 
before a light gray wall, polishing a shoe, with his equipment and the other 
shoe strewn across the floor. At his side is a pet terrier sitting upon a straw- 
filled box. Signed at lower left J. G. BROWN, N.A. (N. Y. Private Collector) 
25 x 20 inches 
[See illustration | 


SXLBERT P. RYDER, N.A. AMERICAN: 1847-1917 
32. SPIRIT OF AUTUMN. Depicting a girl with yellow hair, dressed in a 
white gown with deep red shawl, with a blue ribbon binding her hair. She 
stands in profile beside a slender tree, in a clearing at the edge of woods, her 
head and shoulders silhouetted against a blue and golden sky. Signed at 
lower left A. P. RYDER. Panel: 81% x 54 inches 


[Continued 
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[NUMBER 32 | 


Number 32—Concluded | 


Note: “This beautiful little figure picture the artist painted in 1875 for 
Stephen G. Putnam, the wood-engraver, when they were both students at the 
National Academy in New York. Originally unsigned; Putnam insisted upon 
paying him $5.00 for it, Ryder compromised by adding his signature. I secured 
it many years ago from Mr. Putnam, paying him for it a sum sufficient to cancel 


a mortgage on his home. It is unquestionably the finest small figure of Ryder’s 
brush ...” From F. F. Sherman (wv.i.). 


Collection of Frederic Fairchild Sherman, New York 


Memorial Exhibit, The Private Collection of Mr and Mrs Frederic Fairchild 
Sherman, the George Walter Vincent Smith Art Gallery, Springfield, 
Mass., 1941, no. 69, illustrated in the catalogue 


Described and illustrated in Frederic Fairchild Sherman, Albert Pinkham 
Ryder, 1920, illus. opp. p. 54 


Recorded in Frederick Newlin Price, Ryder, 1932, no. 166 


[See illustration] 
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GEORGE DE FOREST BRUSH, N.A. AMERICAN: 1855-1941 


33.OLD WASHAKIE, CHIEF OF THE CROW NATION. Half-length 
figure of an Indian chief seated holding a pipe, and looking downward to 
half left; wearing a green buckskin jacket with feathered sleeves. Brown back- 
ground. Signed at upper right GEO DE F. BRUSH, and dated 1884. (Hail 
Estate ) Panel: 9 x 7\% inches 


Painted about 1886-88 
From the Reinhardt Galleries, New York 
From M. Knoedler & Co. Inc., New York 


[See illustration | 
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[NUMBER 34] 


EDOUARD GRUETZNER GERMAN: 1846-1925 
34. SECRETS OF THE CELLAR. A smiling monk seated on a bench lean- 
ing back against a large ale barrel, with two smaller barrels at his side. He 
holds a tankard, and wears a brown gown and blue apron. A small window 


at the left lights the scene. Signed at lower left E. GRUETZNER, and dated 1902. 
(Wolber Estate) 19 x 16 inches 


[See illustration ] 
I2 


[NUMBER 35 | 


JEAN GEORGES VIBERT FRENCH: 1840-1902 
35. SOLDATS SUISSES FUMANT. A cavalier in buff coat and spurred 
boots seated on a narrow flight of stairs, smoking a clay pipe, his sword and 
plumed hat at his side. Another smoker is reclining at the head of the steps, 
turning in profile to converse. A window discloses a view of landscape in the 
background. Signed at lower left J. G. viBERT, and dated ’67. (Wolber Estate) 

Panel: 14 x 9 inches 
Recorded in Jean Georges Vibert, La Comedie en Peinture, 1902, vol. u, p. 

P59 


[See illustration | 
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[NUMBER 36] 


NARCISSE VIRGILE DIAZ DE LA PENA  Frencu: 1807-1876. 


36. FONTAINEBLEAU. Stormy sky above a clearing with gray boulders 

flanking a pool; the middle distance enclosed by trees in bright russet foliage. 

Panel: 1244 x 17 inches 
4 


[See illustration | 


FRENCH: 1821-1911 
37. FLOWER MARKET: MARSEILLES. Tall trees forming a canopy 
above an avenue where women in colorful dress are selling and buying flowers. 
Glimpses of blue sky are seen through the russet branches. Signed at lower 
right zieM. (Wood) Panel: 14 x 101% inches 


Exhibited at the California Palace of the Legion of Honor, San Francisco 


14 


[NUMBER 38 | 
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CONSTANT TROYON FRENCH: 1810-1865 
38. HOMEWARD BOUND. Cattle and sheep following rutted trails through 


a sloping green field, with a sheep dog running at the left, and a herdsman 
mounted on a horse following across the brow of the hill, his figure outlined 
against the luminous twilight sky. Signed at lower left c. TROYON. 

Cradled panel: 13 x 18 inches 


[See illustration | 
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NARCISSE VIRGILE DIAZ DE LA PENA — FRreENcH: 1807-1876 
39. FOREST OF FONTAINEBLEAU. A peasant girl, carrying faggots, is 
standing on the bank of a shallow pond, in the shade of trees with spreading 
branches forming a canopy overhead. In the middle distance is a sunlit clear- 
ing. Signed at lower right N. p1az. (Hoagland) Panel: 10 x 1334 inches 
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[NUMBER 40] 


HENRI ADOLPHE LAISSEMENT FRENCH: FL. 1894 
40.FIVE O’CLOCK TEA. A cardinal in scarlet robes is tasting tea, 
scated at a tea table on an open terrace. His red parasol and hat rest against 
the balustrade in the background beside an urn of flowers. Beyond is a view of 
a wide lake and wooded shores. Signed at lower right H. LAISSEMENT, and 
dated 1894. (Washington, D. C. Private Collector) 20 x 24 inches 


Described and illustrated in the Fine Arts Journal, March, 1901, p. 68 


[See illustration | 


STANISLAUS CHLEBOWSKI PoLisH: 1835-1884 
41.UN CAFE AU CAIRE. High-ceilinged interior, with three figures of 
Arabs in brown, white and blue burnooses, seated on crates occupied with a 
game of chess, the figure in the foreground smoking a nargileh. Signed at lower 
left ST. CHLEBOWSKI. (Scott Estate) 24 x 1834 inches 
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[NUMBER 42] 


Goo 
DOMINGO MUNOZ Y CUESTA SPANISH: 1850-1912 


42. THE ARMORER’S SHOP. Two cavaliers in seventeenth century cos- 
tume, one with plumed hat and blue coat with scarlet points, the other in 
helmet and buff coat with hip boots are testing a sword, as they converse with 
the armorer standing beside an anvil to the right. In the background, a figure 
is working at a flaming forge. At the left are seen various pieces of armor, 
plaques and a tapestry. Signed at lower right DOMINGO-MUNOZ, Paris. (Scotl 
Estate) 15 x 2034 inches 
From Goupil & Co., New York 


a2 oe = 


JEAN CHARLES CAZIN FRENCH: 1841-1901 
43. TWILIGHT. Cultivated fields atlernating in green, gold and brown 
colors, extending to the far horizon with a few scattered trees and woods at 
the left outlined against the cloudy twilight sky. Signed at lower right c. GAZIN. 

13 x 16 inches 


[See illustration ] 
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[NUMBER 44] 


HEINRICH JOHANN VON ZUEGEL GERMAN: B. 1850 
44. OXEN. A team of brown and white oxen hitched to a plow, resting in the 
foreground of a field, with a dog at the left guarding a blue bundle; a bird is 
perched on a furrow of the plowed land at the right. In the background, 
sheep are resting and grazing in a green field. Brilliant blue sky. Signed at 
lower centre H. ZUGEL, and dated Miinchen ’83. (Eastern Museum) 

18 x 25 inches 
Gold Medal, International Exhibition, Munich, 1883 


Exhibited at the French Gallery, London, 1884 


[See illustration | 
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FRITS THAULOW NorweEcIAN: 1847-1906 


a LHESUN IN N ORWAY. Rippling aquamarine water of a river flowing 
into the foreground, reflecting the luminous light of late afternoon. Snow- 
covered banks border the water, with houses and open burning fires seen on 
the farther bank in the middle distance. Signed at lower right FRITS THAULOW. 


(Eastern Museum) 2914 x 36 inches 
[See illustration ] 
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THOMAS MORAN, N.A. AMERICAN: 1837-1926 
46. ON THE BERRY TRAIL, GRAND CANYON OF ARIZONA. A nar- 
row trail leading between trees and boulders, bordering a deep canyon at the 
left. Bright sunlight lights the orange face of the canyon on the farther side, 
the rugged summits outlined against a brilliant sky. Signed at lower right 
T. MORAN, and dated 1903, and inscribed on back of canvas with title, signed 
and dated. (Wolber Estate) 20 x 30 inches 


[See illustratiory fi 
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[NUMBER 47] 
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CHARLES SCHREYVOGEL, A.N.A. AMERICAN: 1861-1912 
47.SURPRISE ATTACK. An attack in the desert, with Indians seen in the 
background at left and right surrounding a detachment of U. S. cavalry, one 
figure on foot, half nude, carrying a rifle, running into the foreground after 
a wounded bugler, with two figures behind him attacking furiously with a 
sword and revolver. Signed at lower right CHAS. SCHREYVOGEL, A.N.A., Copy- 
righted in 1905. (Wolber Estate) 20 x 28 inches 


Acquired from the artist * 
{See illustration ] 
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[NUMBER 48] 


ARTHUR F. TAIT, N.A. AMERICAN: 1819-1905 


48. DUCK SHOOTING OVER DECOYS. Two sportsmen hidden by reeds 
in the foreground, waiting for a flight of ducks approaching over the water 
at the left. The figure at centre waits to take aim, the other holds a retriever 
lying on the ground, another retriever appearing at his side at the left. Blue 
sky filled with cumulus clouds. Signed on boat at lower right a. F. TAIT, and 
dated N. Y. 1854. (N. Y. Private Collector) 30 x 44 inches 


Exhibited at the Pennsylvania Academy of Fine Arts, Philadelphia 


[See illustration ] 
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[NUMBER 49 | 


ARTHUR F: TAIT, N.A. and JAMES M. HART, N.A. 


AMERICAN: 1819-1905 and 1828-1901 
49. “AT HOME”: LONG LAKE, HAMILTON CO., NEW YORK. A stag 
with head lifted listening alertly, and a doe grazing, standing in the foreground 
on the shore of a lake. A flight of ducks is skimming over the water. Woods in 
autumn colors border the distant shores of the lake, before a view of low 
mountains. Blue cumulus sky. Signed at lower right, JAMES M. HART and 
A. F. TAIT, N.A., and dated 1883; and signed and inscribed with title on back 
of canvas. 24 x 40 inches 


[See illustration ] 
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[NUMBER 50] 


JEAN GEORGES VIBERT FRENCH: 1840-1902 

50. ANDANTE AMOROSO. A concert taking place in the tapestried parlor 

of a monsignor, with two prelates playing a duet on a bronze-decorated piano, 

another at the right in coral red robes playing a harp. Two bishops in purple 

cassocks are singing; and monks in aquamarine and white robes are playing 
_ violins in the background. A merry figure is seated alone at the right, beside 
a tray of refreshments. Signed at lower left J. G. viBERT. (Scott Estate) 


Cradled panel: 35 x 47% inches 


Note: ‘The story of the painting, as published (v.i.), in the artist’s hand- 


writing and signed by him (together with a translation) will be given to the 
purchaser. 


From Boussod Valadon & Co., New York 
Described and illustrated in Jean Georges Vibert, La Comedie en Peinture, 
1902, vol. 11, pp. 95-98, illustrated p. 96 
[See illustration ] 
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JEAN LEON GEROME FRENCH: 1824-1904 
51. INTERIOR OF A MOSQUE. Vaulted interior with columns supporting 
a latticed balcony at the right. Three figures occupy a tiled court in the fore- 
ground, one an Arab in yellow, blue and orange costume with white turban, 
standing upon a prayer rug facing a mihrab, a Sudanese and a youth with a 
staff squatting on the floor behind him. Signed at lower right J. L. GEROME. 

21 x 2834 inches 
From Boussod Valadon et Cie., Paris 


Collection of Max Senior, Cincinnati, O. 


[See illustration | 
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[NUMBER 52] 


PAUL JEAN CLAYS BELGIAN: 1819-1900 


52. CALM ON THE ESCAUT. Broad gray-blue waters at the mouth of the 
river, with a Dutch brig moored at the right, two dories alongside, and sloops 
with sails slacked to dry in the distance at the left. A small fishing boat crosses 
the immediate foreground. High vault of cloudy blue sky. Signed at lower 
right p. J. cLAys. (Leonard) 30 x 441% inches 


[See illustration | 
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[NUMBER 53] 


EUGENE LOUIS GABRIEL ISABEY FRENCH: 1803-1886 
53. ASEACOAST TOWN IN FRANCE. View of a town with rows of gabled 
houses bordering a river, with festive banners hanging from the windows, and 
a Gothic church spire rising in the distance. Figures animate an arched stone 
bridge, which spans the water at the left, others crowd about a coach on the 
street at the right, while four figures of fishermen in scarlet and yellow attire 
are beaching a dory in the foreground before two fishing boats. Signed at 
lower right £. IsABEY, and dated 1885. (astern Museum) 47 x 69 inches 


Exposition Universelle, Paris, 1885 


[See illustration ] 
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JULIEN DUPRE FRENCH: 1851-1910 
54. THE APPROACHING STORM. A mounted herdsman urging cows and 


a flock of sheep on a country road, with a peasant woman carrying sheaves of 
hay walking at the left. A third figure is seen behind them. In the background, 
hayfields in bright sunshine with laborers working on haystacks in the right 


distance. Luminous sky with gathering storm clouds. Signed at lower right 
JULIEN DupRE. (N. Y. Private Collector) 37 x 44 inches 


[See illustration ] 
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CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
55. AU BORD DE LA RIVIERE. Twilight scene with the faint orange light 
of a sunset streaking the sky and reflected in the placid waters of a river flowing 
into the foreground. Two boys are seen fishing from the sloping shore at left. 
Bushy trees and poplars crown the slope. Signed at lower left DAUBIGNY. 


(Leonard) 20 x 32 inches 
[See illustration | 
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[NUMBER 56] 


FELIX ZIEM FRENCH: 1821-I1QI1 


56. MILLS IN HOLLAND. River scene at twilight, with a man in a skiff 
moored by the near shore; two windmills on the opposite shore are silhouetted 
against the luminous golden sky. Houses and trees flank the mills. Signed at 
lower left zrem. (Eastern Museum) 321% x 53% inches 


From the Smith Collection, Rotterdam, c. 1894 


[See illustration ] 


JONAS TEIE, 2 IN.A: AMERICAN: 1880-1940 
57, WHEN DAYS GROW LONGER. View of a Norwegian fjord at sunset 
with ice breaking up in a small harbor in the foreground, surrounded by snow- 
covered shores. Picturesque fishing schooners and smaller sailing vessels are 
moored by the pier at centre; figures and a horse and cart are seen upon the 
pier, with a steam boat landing at the farther side. Signed at lower right 
JONAS LIE, and dated 1920. (N. Y. Private Collector) 5014 x 60 inches 
Exhibited at the Carnegie Institute, Pittsburgh, Pa. 


Loan Exhibition of Contemporary American Paintings, The Woman’s Club, 


Richmond, Va., 1926 
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[NUMBER 58] 


FRANCOIS CHARLES CACHOUD FRENCH: B. 1866 
58. LHEURE DU GRILLON. Twilight with a crescent moon suspended in 
a luminous sky, the golden light reflected in the surface of a stream flowing 
across the foreground. Pollard willows line the shore at the right, where a 
figure is seen mooring a boat. Signed at lower right F. cacHoup, and dated 


1902. (Eastern Museum) Bhi #7014 inches 
[See illustration ] 
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JOHN HENRY TWACHTMAN AMERICAN: 1853-1902 
59. THE BROOK. Green rolling country bordering a brook meandering into 
the foreground between steep banks, a clump of trees growing at the bend; 
in the background, woods. Light blue cumulus sky reflected in the water. 
Signed at lower left J. H. TWACHTMAN. 294 x 421% inches 


From the R. C. @ N. M. Vose Galleries, Boston 
31 


[NUMBER 60] 
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HENRI JOSEPH HARPIGNIES FRENCH: 1851-1916 


60. LE VIEUX CHENE. Gnarled and twisted trunk of an old oak growing 
on the sloping green shore of a cascading stream, the spreading branches with 
full green foliage screening a golden sunset sky. Trees in the background frame 
a distant view of low hills. Signed at lower right H. ]. HARPIGNIES, and dated 
1902. (Calif. Private Collector) 65 x 511% inches 


[See illustration ] 
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[NUMBER 61 | 


Jor 
JEAN BAPTISTE ROBIE BELGIAN: 1821-1910 


61. STILL LIFE WITH FLOWERS. A blue vase filled with an assortment 


of garden flowers including pink and white roses, placed upon a blue-covered 

table, with roses lying in the foreground beside a silver compote filled with 

raspberries, a repoussé gold and silver tankard, and a chalice. Signed at lower 

right J. RoBrE. (Ullman) Panel: 34% x 25 inches 
[See illustration | 
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JEAN LEON GEROME FRENCH: 1824-1904 

62. ORIENTAL PALACE. Flagged court before the high arched entrance 

to a Moorish palace decorated with tiles. Two natives with fawn and white 

dL burnooses are seated leaning against the wall; other figures are seen in the 
/ ) middle distance. Signed at lower right J. L. GEROME. (N. Y. Private Collector) 
391% x 291% inches 


EMILE JUSTIN MERLOT FRENCH: 1839-19V00 
63. COWS IN THE FIELD. A brown and a white cow wading in a reedy- 

a) cL % pond in the foreground, with a peasant girl in blue driving another cow along 
the bank at the right. At the left is a milkmaid walking between cattle grazing 
in the distant field. Cumulus sky. Signed at lower left E. MERLOT. (N. Y. Pri- 
vate Collector) 2334 x 32 inches 
From Boussod Valadon et Cie., Paris 


ALBERT BIERSTADT, N.A. AMERICAN: 1830-1902 
ot igs BUFFALO TRAIL BY MOONLIGHT. Buffalos fording a river, the 
leader mounting the grassy shore at the right at the edge of woods. The re- 
mainder of the herd seen following in a file through the fields in the distance. 
A full moon obscured by clouds lights the surface of the river. Signed at lower 
right A. BIERSTADT. (N. Y. Private Collector) 32 x 48 inches 


ARNOLD MARC GORTER DutTcH: ..B. .1866 

re 65. LANDSCAPE. Luminous gray clouds reflected in the mirror-like surface 

ae | fa narrow stream bordered by trees on either bank, with the bare branches 
“ /™ patterned against the sky. Signed at lower right A. M. GorTER. (Leonard) 

40 x 2914 inches 


JOHN LINNELL BRITISH: 1792-1882 

66. VALE OF AVOCA, CO. WICKLOW, IRELAND. A peasant youth 

/ carrying a basket on his back and a girl mounted on a donkey surrounded by 

4m gy BOats, seen before a wide landscape with a lake enclosed by rugged mountains. 

(Co At the right is a peasant following-a horse-drawn cart on a path, a shepherd 
and flock in the distance. (Washington, D. C. Private Collector) 

36 x 50 inches 


é 
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Collection of F. A. G. Hood, New York, 1915 


CONSTANT TROYON FRENCH: 1810-1865 
/ QO ?, 67. SHEEP AND LANDSCAPE. A shepherd boy in blue coat standing on a 
knoll, silhouetted against a cloudy sky, surrounded by three sheep; other sheep 

grazing in the green field in the foreground. Signed at lower left with initials 
c. T. (Hastern Museum) 21 x 26 inches 
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FRANZ VON LENBACH GERMAN: 1836-1904 
68. PORTRAIT OF MISS GOLDAMMER. Three-quarter-length figure of 
a young woman with long auburn hair covering her shoulders and falling to 
her waist; wearing a pastel colored gown shaded in blue and rose. She stands in 
profile to the right, before a table with a jewel casket. Olive green background, 
with a window at upper right. Signed at lower right F. LENBACH, and dated 
1903. (NY. Private Collector) 391% x 33 inches 
From Julius Oehme, New York 

Collection of William S$. Kimball, New York, 1924 


[See illustration ] 
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EUGENE BULAND FRENCH: B. 1852 

69. AUDIENCE DAY. An audience of rustics with two women crowding at 

. the right behind a huissier listening intently to the proceedings of a trial. In 

y 1 the background, a door. Signed at lower left EUG. BULAND, and dated ’95. °_ 

(Eastern Museum) 4714 x 38 inches 
Exhibited at the Salon, Paris, 1895 


JULES BASTIEN-LEPAGE FRENCH: 1848-1884 
-70.IN THE FIELDS. A young peasant girl in gray, brown and white cos- 
Ly YY ™tume, carrying wicker baskets on either arm, walking into the foreground look- 
ing back at figures working in a truck garden at the left. In the background, 
other figures are seen working in fields on a sloping hillside. Signed at lower 
left J.. BASTIEN-LEPAGE, and dated Damuillers 1880. (Eastern Museum) 
3214 x 41% inches 


HENRI CARO-DELVAILLE FRENCH: B. 1876 
” SO WOMAN LOOSENING HER HAIR. 'Vhree-quarter-length figure of a 
nude woman standing to half left, her arms raised above her head arranging 
her long auburn hair. At her side is a green and white peignoir trimmed with 
pink ribbons. Amber brown background. Signed at lower left H. CARO DEL- 
VAILLE, and dated 1907-08. (Eastern Museum) 55 x 391% inches 


JULES ALEXIS MUENIER FRENCH: XIX CENTURY 

72. HARVESTERS AT REST. A sloping hayfield with golden shocks of hay 

/ before a view of distant blue hills. Two peasants are leaning on sheaves at the 
/ & g left, and a woman is sitting and gazing into the distance. A girl carrying a 
lunch basket, approaches from the middle distance. Signed at lower right 

J. A. MUENIER. (Eastern Museum) . 36 x 48 inches 


FRANCOIS CHARLES CACHOUD FRENCH: B. 1866 
73. UN TOURNANT DE ROUTE PAR LA LUNE EN SAVOIE. Thatch- 
_.»« roofed barns flanked by trees bordering a curving road which leads into the 
ss » foreground. An invisible moon brightens the fagades of the buildings at the 
left, casting elongated shadows across the road. Signed at lower right 
F. CACHOUD. (Eastern Museum) , 24 x 29 inches 


JOHN LEWIS BROWN FRENCH: 1829-1890 
74. THE MEET. Huntsmen and whips, some in pink coats on brown and 
gray mounts gathering in the foreground surrounding a bugler and several 
‘\@ G* hounds. A windmill surmounts a low hill in the background, the wings 
silhouetted against a nimbus sky with the sunlight penetrating the clouds and 
brightening the middle distance. Signed at lower left JOHN LEWIS BROWN, 
and dated 1870. (Eastern Museum) 40 x 40 inches 
Collection of A. T. Stewart, New York 
Exhibited at the Salon, Paris, 1872 
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BARTHOLOMAEUS BRUYN THE ELDER CoLocne: 1493-1556 
75. LHE NATIVITY. The Virgin in blue robes kneeling in the foreground 
in adoration before the Child lying in a manger, surrounded by angels and 
shepherds at the right, and S. Joseph at the left holding a lighted candle, 
the donor in rose and white robe beside him kneeling with hands folded, behind 
a parapet. Angels playing musical instruments fly overhead. In the back- 
ground are architectural] ruins with the ox and the ass, and a view of distant 
landscape. Cradled panel: 44 x 261% inches 

Note: This painting was accompanied in the Roerich sale by an authenti- 

cation (now unavailable) by Dr. Ludwig Baldass, dated Vienna, January 26, 

1923 in which he remarks on the graciousness of the figure of the angel, and the 

influence of Joos van Cleve shown in the landscape and the figures of the 


shepherds at the right; portions of the composition show a close analogy to that 
of the Nativity of the Essen altarpiece. 


Collection of the Roerich Museum, New York, 1930 
[See illustration | 


etl 


ys 


[NUMBER 76] 


JACOB SALOMONSZ RUYSDAEL DutcH: 1630-1681 
76. LANDSCAPE WITH FIGURES AND CATTLE. A herd of cattle and 
sheep followed by peasants on a winding road which borders a pond at the 
left, with a woman in blue and white costume riding a donkey in the fore- 
ground and holding a lamb. Tall gnarled oak trees and woods border the 
road; with a vista of distant fields and blue mountains extending at the left 
beneath a cumulus sky. (N. Y. Private Collector) 42 x 54 inches 


Note: Accompanied by a MS authentication by Dr. William R. Valentiner, 
dated New York, January 28, 1942. 


[See illustration ] 
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[NUMBER 77 | 


~- 
EGIDIUS GILLIS VAN TILBORCH THE YOUNGER 
FLEMISH: 1625-1678 


77. COURTYARD OF A TAVERN. Groups of figures seated outdoors sur- 
rounding tables with refreshments; with a woman in scarlet, yellow and gray 
costume at centre nursing a child, and a youth carrying a dispatch case stand- 
ing at her side. Two children are playing with a top at the right, and a maid 
in a scarlet bodice carrying a plate is standing on the porch of the tavern at 
the head of a flight of steps, conversing with a youth. River landscape in the 
background. Signed at lower left TILBORCH. (N. Y. Private Collector) 

36 x 4614 inches 

Note: The attribution endorsed by Dr. W. R. Valentiner, April 22, 1943. 


[See illustration ] 
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[NUMBER 78 | 


FLORENTINE SCHOOL LaTE XV CENTURY 
78. MADONNA AND CHILD. Full-length figure of the Madonna in crimson 
gown and ermine-lined blue mantle, seated on a brocaded cushion before an 
incised gold background. She is playing with the nude Child Whom she holds 
on her knee. Gold bulino halos. Crocketed, parcel-gilded and polychromed 
frame, the base with a panel depicting the resurrected Christ with half-length 
figures of the Magdalen, the Virgin, John the Evangelist and S. Francis of 
Assisi. (astern Museum) Arched cradled panel: 47 x 2634 inches 


[See illustration ] 
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[NUMBER 79 | 


joo 
JAIME LANA ARAGONESE: FL. 1490-1506 
Ton ERE SENIVATION ORGCHRIST IN TE TEMPLE: Anterior, of a2 
vaulted chapel with a raised gold altarpiece and figures of men and women 
grouped at either side. In the foreground, S. Simeon in gold-brocaded black 
dalmatic lifts the Child in a crimson tunic upon the altar, Who gives him His 
benediction. At the left stands the Virgin in rose gown and green mantle, 
holding a lighted candle and basket of doves. The halos, basket, and orna- 


mental borders in raised gold. Panel: 60 x 381% inches 
Note: Prof. Chandler R. Post (v.i.) discusses the above painting in his 
account of this Spanish artist whose identity had not been absolutely estab- 
lished. “It is strange that, when so few works of the putative Jaime Lana are 
preserved or at least have been recognized, we should be able to register, as for- 
merly in the collection of Mr. Dan Fellows Platt at Englewood, New Jersey, a 


[Continued 
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Number 79-——Concluded | 

third version of the Purification from his brush (fig. 122). Practically equal in 
size to the rendering at Brussels, it returns to the Borja fashion of crowding the 
compartments with spectators disposed in most methodical, symmetrically 
balancing groups according to the Catalan mode of obtaining monumental 
compositions (although the actual Purification at Borja is not thus packed with | 
figures); but the protagonists are now curiously reduced to three, the Child, the 
Virgin, and Simeon. The kneeling attitudes are abandoned, and yet the cere- 
monial atmosphere of the Borja Purification is maintained .. . The attribution 
is sufficiently established by the exact analogy of the Virgin to the enthroned 
Madonna at Borja and to many of the canonized maidens sitting on the pave- 
ment beneath her, by the identity of the Child with the Infant that she holds, 
and by the similarity of the Simeon to the corresponding actor in the Borja 
retable.” 


Collection of Dan Fellows Platt, Englewood, N. J. 
Described and illustrated in Chandler Rathfon Post, A History of Spanish 
Painting, 1941, vol. vi, Part 1, pp. 284-7 
[See illustration on the preceding page | 


NORTH ITALIAN SCHOOL LaTE XV CENTURY 
80. FIVE SAINTS: ALTARPIECE. Consisting of a central panel and pair 
of wings. The central panel depicting a martyr saint, probably S. Adrian, 
standing facing the observer, holding a two-handed sword and palm, wearing 
a gold-brocaded scarlet tunic with peacock blue mantle, and black and 
yellow boots. He stands before a scarlet cloth-of-honor, The left wing with 
S. Simon in saffron and scarlet robes and hood, holding a saw, and S. John the 
Evangelist in a scarlet cloak with a chalice containing a serpent. At the right, 
a youthful martyr saint also holding a sword, with stones at his feet, and S. 
Honoratus in bishop’s robes, holding a crozier, his right hand raised giving 
benediction. Gold and scarlet backgrounds, with gold halos; each figure 
within arched niches formed of spiraled and openwork carved and gilded 
frames. (Eastern Museum) Panels: 464 x 2014 and 42% x 22V% inches 


LORENZO MONACO (Manner of) FLORENTINE: C. 1370-1425 
81. MADONNA AND CHILD. The Madonna seen at full length, in saffron- 
lined blue mantle and rose red gown, seated before a gold background, hold- 
ing flowers in the right hand, and supporting the Child in the curve of her 


“ left arm. The latter, in gray tunic and rose mantle, raises His right arm in 


benediction, with a bird perched on the finger of His left hand. Crocketed 
arched frame. (N. J. Private Collector) 
Panel, total height: 47% x 2314 inches 


VERONESE SCHOOL XV CENTURY 


~ 82. MADONNA AND CHILD WITH TWO ANGELS. The Madonna in 


rose mantle, seated in a flowering landscape, with her hands folded in adora- 
tion before the nude Christ Child lying on her knee. Child angels, in saffron, 
blue, and scarlet robes, are flying at left and right before a gold background. 
(N. J. Private Collector) Arched panel: 19% x 154 inches 
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SCHOOL OF BRUGES Earty XVI Century 
83. THE ANNUNCIATION. he Virgin in an interior, kneeling in the 
right foreground beside a lectern supporting an open gospel. At the left, the 
angel in crimson and white robes is alighting on the tiled floor with gracefully 
/, spread wings, holding a banderole and lilies. Above them is a vision of God 
 ¢ @the Father surrounded by seraph heads and the Holy Ghost in the form of a 
dove. (Rubner) Cradled panel: 36 x 261% inches 


BYZANTINE SCHOOL XVI CENTURY 
84. MADONNA AND CHILD WITH ANGELS. Waist-length figure of the 
Madonna in green and mulberry hooded robes, and the Child in a white tunic 
patterned with fleurs de lis and an apricot and gold mantle. Gold background 
with figures of angels carrying emblems of the Passion at upper left and right. 

Panel: 361% x 27 inches 


PETER PAUL RUBENS (Atelier of) | FLremisH: XVII Century 
85. VENUS, MARS AND CUPID. Nude seated figure of the goddess holding 
a blue drapery, looking toward an infant cupid climbing upon her knee; at the 
right is the armored Mars, before a background of rose drapery. (N. Y. Pri- 
vate Collector) 76 x 501% inches 
Note: A variant of the painting by Rubens in the Dulwich College Gallery, 
London. 


Collection of Achillito Chiesa, New York, 1930 


SIR ANTHONY VAN DYCK (School of) 
:. FLremisH: XVII CENTurRY 
Ja 86. CHARLES I AND QUEEN HENRIETTA MARIA. Half-length figures, 
\ Charles I standing at the left in slashed crimson costume with lace collar, and 
Henrietta Maria in saffron gown, trimmed with scarlet bowknots, and lace, at 
the right. Olive green drapery in the background disclosing a landscape. 
3814 x 49 inches 
Note: After the famous painting by Sir Anthony Van Dyck in the Collec- 
tion of the Duke of Grafton, Euston Hall. (See Gustav Gluck, Van Dyck, 
Klassiker der Kunst, p. 374.) 


DALMATIAN SCHOOL XV CENTURY 
| gs87. MADONNA AND CHILD. Full length figure of the Madonna in crimson 
I JS Prooded mantle seated on a marble throne holding a cross in the left hand. 
She supports the Child on her right knee. In the foreground at the right is a 
miniature figure of a kneeling donor. With inscriptions bordering the throne, 


and dated 1445. (N. J. Private Collector) 


Panel: 56 x 2584 inches 


LEANDRO BASSANO DA PONTE VENETIAN: 1557-1622 
Q 88. CORIOLANUS BEFORE THE WALLS OF ROME. Coriolanus in 
armor surrounded by his warriors before his tent at the right, persuaded to 
withdraw his Volscian armies by the entreaties of his wife who kneels before 
him followed by her attendants and by an equestrian figure mounted on a 
white horse. In the distance, other tents of the encampment. 72 * 521% inches 
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DAVID CORNELISZ DE HEEM 


[NUMBER 89 | 


MARINUS ADRIANUS KOEK-KOEK DurcH: 1807-1862 
89. LANDSCAPE WITH FIGURES. Hilly landscape with a pond in the 
foreground surrounded by boulders and wildflowers growing on the banks. A 


rustic leaning against a tree is conversing with a woman resting beside a foot- 


path at centre. At the right, other figures are seen traveling a path, one 
mounted on a pack donkey. In the distance, the ruins of a castle. Signed at 
lower left M. A. KOEK-KOEK ft., and dated 1842. (N. Y. Private Collector) 
40 x 5114 inches 
[See illustration | 


DutcH: 1663-1718 
go. STILL LIFE. A golden pokal and a tilted faience plate with bunches of 
grapes and other fruit, a half-peeled lemon on a pewter plate in the fore- 
ground, and a gadrooned bowl holding a Delft jug and a pewter coffee pot at 
the right; placed on a table covered with a crimson cloth. Olive green back- 
ground. (Richardson) Cradled panel: 24 x 2814 inches 
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NICOLAUS AUGUST HAGBORG SWEDISH: 1852-1921 
91. MEETING THE BOAT. Cloudy sky with nimbus clouds gathering at the 


right, above a calm sea. In the foreground, an old man, and a peasant woman 
carrying a child, stand on the beach greeting an arriving fisherman. Another 
figure calling them, is wading in the shallow water toward a grounded fishing 
smack. Signed at lower left HAGBoRG, and dated 1881. (Hall Estate) 

30 x 47 inches 
Collection of Thomas E. Waggaman, New York, 1905 


[See illustration | 


WALTER UFER, N.A. AMERICAN: 1876-1936 
92. DON PEDRO DE TAOS. Groups of children following a cripple stand- 
ing on a knoll in the foreground playing a violin, his figure outlined against 
the bright blue sky and the blue hills in the distance. The low buildings of a 
town are clustered in the intervening valley in the middle distance. Signed at 
lower right w. UFER. 50 x 4014 inches 
Painted in 1934 

Exhibited at the National Academy of Design, New York 


Golden Gate International Exposition, San Francisco, 1940, no. 1243 
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FREDERICK WARREN FREER, A.N.A. AMERICAN: 1849-1908 
93. THE BOUQUET. An interior lighted by an open window at the left. 
A young girl in pink and brown frock stands in profile, clasping the hand 
2 é > of a nun, and holding up a nosegay of blue and white flowers. Signed at lower 
left FREDERICK W. FREER. 44 x 30 inches 


JOHN HENRY TWACHTMAN AMERICAN: 1853-1902 
94. THE WATERFALL. Opalescent light on the sandy shores of a cascading 
stream which flows into the foreground at the left. A hazy outline of evergreens 
«on the horizon. With stamp of the Twachtman sale at lower right. (Davies 


Z 2. Estate) 22 x 30 inches 
From John H. Twachtman Estate Sale, New York, 1903 


EDWARD WILLIS REDFIELD, N.A. AMERICAN: B. 1869 
95. MORNING SUNLIGHT. View of a winding blue river flowing into the 
distance, seen from a sloping shore in the foreground grown with blossoming 
fruit trees. Low hills form the horizon beneath a clear sky. Signed at lower 
300 right E. W. REDFIELD. (Kramer) 24 x 29 inches 


LEANDRO RAMON GARRIDO FRENCH: 1868-1909 
96. THE TREASURE. A laughing peasant girl, with ruddy pink complexion, 
and auburn hair covered with a white cap, is sitting to the left wearing a 
brown dress and leaning backward holding a brown puppy on her knees. 
- Both are looking at the observer. Signed at lower left L. R. GARRIDO. (astern 
4 , ¢ po Museum) 27% x 211% inches 


PASCAL ADOLPHE JEAN DAGNAN-BOUVERET 
FRENCH: B. 1852 
97. A YOUNG BRETON WOMAN. Depicting a young dark-haired woman 
_. seated in profile to the left, with her head turned looking out of the canvas to 
» . ~ half left; wearing a black and white gown trimmed with a tea rose, and pic- 
oe turesque starched white headdress. Signed at lower right Pp. A. J. DAGNAN-B. 
(Eastern Museum) 1814 x 14 inches 


WILLARD LEROY METCALF AMERICAN: 1858-1925 
98. YOUNG SPRING. A fresh’ green valley with a narrow stream flowing 
into the left foreground bordered by scattered trees and bushes. Low woods 
crown the sloping hillside on the farther shore. Signed at lower right w. L. 
METCALF, and dated 1923. (Kramer) 26 x 29 inches 


)o (? FILIPPO PALIZZI ITALIAN: 1818-1899 
99. RETRIEVERS. A black and white, a brown, and a brown and white 
retriever, the latter carrying a snipe; seen on a grassy slope before a background 
of trees. Cloudy sky, a vista at the left. Signed at lower right FILIP PALIZZI, 
and dated 1886. 20 x 30 inches 


/ Ov 
[END OF FURST SESSION} 
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SECOND AND LAST SESSION 
Thursday, February 27, 1947, at 8 p.m. 


CATALOGUE NUMBERS 100 TO 195 


eo JULES WORMS FRENCH: 1832-1924 
| 100. THE MATADOR. A matador, in henna, brown and black costume. 
standing to half left in a courtyard before a white column, rolling a cigarette. 
Signed at lower right J. worMs. Panel: 614 x 4 inches 


MAX GAISSER BAVARIAN: B. 1857 
“101. INTERIOR WITH FIGURES. High-ceilinged interior lighted by two 
small windows placed high on the wall at the left, with a ship model hanging 
from the ceiling before the upper window. Five figures in seventeenth century 
costume surround a table, one in a buff coat reading a letter to a man in a 
scarlet doublet seated at his side, smoking a clay pipe. Signed at lower left 
MAX GAISSER. (N. Y. Private Collector) Panel: 5384 x 4\% inches 


JOHANN GEORG MEYER VON BREMEN German: 1813-1886 
102. GIRL RESTING HER HEAD ON A TABLE. A little girl in rose and 
blue frock, sitting at a table leaning her head on her arm resting on an open 
e2 book. She looks out of the canvas, gazing curiously at the observer. Signed at 
lower left MEYER VON BREMEN. (Eastern Museum) Panel: 6% x 5% inches 


7yNARCISSE VIRGILE DIAZ DE LA PENA Frencu: 1807-1876 
103. PRINCESS AND PAGE WITH HOUNDS. A fair-haired maiden in 
rose and white trailing gown, standing in profile accompanied by two hounds; 
at her side an attending page in black costume. Wooded background. Signed at 
lower left N. DIAZ. Panel: 674 x 41% inches 


ee PIERRE DAUBIGNY FRENCH: 1846-1886 
| 104. RIVER LANDSCAPE WITH FIGURES. Washerwomen on the bank 
of a stream flowing at the right, the water reflecting the darkening sky. At the 
left, trees partly concealing a hamlet of gabled houses. Signed at lower left 
KARL DAUBIGNY, and dated 1885. (Peterson) Cradled panel: 10 x 15V% inches 
Collection of Abraham Disbecker, New York, 1898 
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BRUCE CRANE, N.A. AMERICAN: 1857-1937 
105. GOLDEN AUTUMN: NEW ENGLAND. Farm buildings on a golden. 
brown hillside, seen before a view of blue hills in the distance. In the fore- 
ground, shrubs and birch trees in sparse autumn foliage, bordering a low 
fence. Signed at lower right BRUCE CRANE, N.A. On board: 14 x 20 inches 


WILHELM VELTEN GERMAN: B. 1847 | | 


106. INQUIRING THE WAY. A group of huntsmen in pink coats, halted 
before a barn, asking directions of a rustic. A woman holding a child stands 
at the side. A team of horses, a cart and chickens occupy the foreground. 
Signed at lower right w. VELTEN, Miinchen. (Leonard) 

Cradled panel: 1114 x 13\% inches 


HERMAN FREDERICK CAREL TEN KATE  DutrcH: 1822-1891 
107. THE VERDICT. A knight in Louis XIII rose costume with black cloak, 
standing to the right beside two guards, making a defensive gesture against 
an accusing figure seated at a table with his back to the observer. On the 
farther side of the table are two cavaliers in buff and blue costumes. Signed 
at lower right I1t1ERMAN TEN KATE. Paneling 22 Ingen 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
108. LANDSCAPE SKETCH. Cloudy evening sky, with the fading light of 
a sunset reflected in the smooth surface of a river, and outlining the tree tops 


of the woods on the farther shore. Signed at lower right pauBIGNy, and dated 
1869. (Leonard) Cradled panel: 9 x 1634 inches 


STANISLAUS CHLEBOWSKI PoLIsH: 1835-1884 
109. AU PALAIS DU SULTAN A CONSTANTINOPLE. Tiled corridor in 
the Sultan’s palace before a half-opened carpeted doorway, with an attendant, 
richly garbed in rose-red robe and white turban, standing at the left holding 
a nargileh. Signed at lower right sT. CHLEBOWSKI, and dated 1880. (Scott 
Estate ) 1814 x 12 inches 
Collection of John Wanamaker, New York : 


From Goupil © Co., New York 


exh oe JEAN JACQUET FRENCH: 1846-1909 
oF SORTRAIT OF A GIRL. A fair-haired young girl portrayed at bust 
length, in a square-necked ivory white patterned gown; looking to half left, 
posed before a gray background. Signed at upper left c. yacquet. (L. I. Pri- 
vate Collector) Panel: 13 x gl inches 
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ETIENNE PROSPER BERNE-BELLECOUR FRENCH: 1838-1910 


111. LA VEDETTE. An officer of the Cuirassiers, holding field glasses, and 
mounted on a brown horse standing on the bank of a pool. Open field in the 
background, with low farmhouses seen in the distance. Signed at lower right 


E. BERNE-BELLECOUR, and dated 1903. (Wolber Estate ) 
Cradled panel: 18% x 13 inches 


[See illustration | 
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GIUSEPPE :-MICALI ITALIAN: XIX CENTuRY | 
112. THE CHESS. GAME. Paneled interior hung with a tapestry and an | 
armorial banner, with a cardinal at centre playing chess with a youth in yellow ~ | 
and gray Renaissance costume standing opposite. A young woman in blue 1s 
watching the game, seated between them. Signed at lower right GPPE. MICALI, 
Roma (Scott Estate ) : Watercolor: 21% x 30 inches 


FRIEDRICH JOHANN VOLTZ GERMAN: 1817-1886 
113. THE WATERING TROUGH. Three cows and a calf approaching a 
watering trough in the foreground, before a view of a red-roofed farmhouse 
and cottage partly screened by trees at the right. Signed at lower right FR. 
voLTz. (N. Y. Private Collector) Cradled panel: 614 x 8% inches 


IVAN CONSTANTINOWITSCH AIVASOVSKY Russian: 1817-1900 


114. AFTER SHIPWRECK. Destitute figures on a crude raft afloat on a calm 

sea, two standing gazing towards the heavens, others rowing. Billowy cumulus 

sky. Signed at lower right ArvAsovsky, and dated 1881. (Hastern Museum) 
15 x 181% inches 


HENRY G,°BEAR TEL iN A. AMERICAN: 1864-1918 


115. THE GREEN WAVE. A turquoise sea breaking into surf and washing 
_over boulders in the foreground. Signed at lower left DEARTH. 
Panel: 13 x 16 inches 


CHILDE HASSAM, N.A. AMERICAN: aeG: 1935 


An aie oi16. AUTUMN LEAVES. A garden scene with rows of vegetables bordered 


he 


by flowers at the left; trees in turning foliage screen the clear sky. Signed at 
lower left CHILDE HASSAM. 1814 x 15 inches 


Pan Rar. Ad TON A: AMERICAN: 1819-1905 
117. MOTHERLY CARES. A brown hen carrying a worm to a group of 
eager chicks, two of them jumping down from a boulder in the background. 
Signed at lower right A. F. TAIT, N.A., and dated N. Y.’o1; and inscribed with 
title, signed and dated on reverse. (Ullman) 14. x 22 inches 
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[NUMBER 118] 


EDOUARD GRUETZNER GERMAN: 1846-1925 
118. PEASANT WOMAN. Bust-length portrait of a peasant woman with 
smiling alert face, and gray eyes gazing toward a strong light from the left; 
wearing a coniform cap with rolled brim, a patched gray blouse, and red 
neckerchief. Signed at upper right ED. GRUETZNER, and dated ’94. (Calif. 
Private Collector) Panel: 834 x 614 inches 


From the Herschel Gallery, Vienna 
[See illustration ] 
5! 
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[NUMBER 119 | 


FRANCIS LUIS MORA, N.A. AMERICAN: 1874-1940 
119. (HE PORTRAIT. A connoisseur in Louis XVI mauve silk costume, 
discussing the sketch of a portrait, with the unhappy artist standing at his 
side, holding palette and brushes. The model, a languid young woman in 
black and yellow Spanish costume, is reclining on a chaise at the left, before a 
screen, holding a fan in her lap. Works of art decorate the background. Signed 
at lower right F. Luis MorRA. (Wolber Estate ) 12 x 16 inches 


[See illustration | 


LUDWIK VON KURELLA PoLIsH: B. 1836 
120. MEETING IN THE WOODS. A sportsman in Polish peasant costume 


with a gun slung over his shoulder, is followed by a pair of dachshunds and 
a retriever, and has stopped to talk to a woman with a red kerchief wound 
around her head. The latter carries faggots on her back, and is accompanied 
by a child carrying a bundle standing at her side. Wooded background, the 
ground covered with a light fall of snow. Signed at lower right LUDWIK 
KURELLA, and dated 1874. (N. Y. Private Collector) 18 x 1234 inches 
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[NUMBER 121] 


DOMINGO MUNOZ Y CUESTA SPANISH: 1850-1912 
121. THE ARMORER. Interior of an armorer’s work shop with the owner 
taking down swords from shelves at the left, two customers seen at the right in 
Louis XIII cavaliers’ costume. In the background is a forge with a workman 
nude to the waist. Signed at lower left DOMINGO MUNoOz, and dated Paris 1883. 
(Peterson) Cradled panel: 11 x 14 inches 


Collection of Abraham Disbecker, New York, 1898 


[See illustration ] 
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FELIX SATURNIN BRISSOT DE WARVILLE 

FRENCH: 1818-1892 
122. SHEPHERD AND SHEEP. A shepherd boy sitting on a boulder on a 
mountain slope, watching a flock of grazing sheep. In the background, high 


rugged mountains rise beneath a dawn sky. Signed at lower right F. BRISSOT. 
1434 x 1734 inches 
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[NUMBER 123] 


OTTO SINDING NorwEGIAN: 1842-1909 


123. THAW AT SOOLV AER IN THE LOFODEN. Harbor scene with fish- 
ing boats on the gray-blue water between the rock islands covered with snow. 
Figures are working on the white shore in the foreground, carrying bales of 
fish into the warehouses. Opalescent gray-blue sky. Signed at lower right 
oTTo stnpING. (N. Y. Private Collector) 1914 x 14% inches 


[See illustration | 
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_ [NUMBER 124] 
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CHILDE HASSAM, N.A. AMERICAN: 1859-1935 

124. THE VILLAGE CHURCH, CAPE ANN, MASS. View of white houses 

with blue and red roofs surrounded by trees, with the white spire of a church 

rising at centre silhouetted before a cloudy summer sky. A narrow blue stream 

curves across the foreground. Signed at lower right cHILDE HASSAM, and 

dated 1935. (Hall Estate) 244 x 20 inches 
[See illustration | 
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[NUMBER 125 | 


EDWARD LAMSON HENRY, N.A. AMERICAN: 1841-1919 
125. SAUGERTIES. View of green country, with wooded mountains in the 
distance, and with the Esopus creek flowing at the left. In the foreground, 
two figures in a horse-drawn cart follow a clay road, preceded by a colt. 


1 O- Signed at lower left E. L. HENRY, and dated 1806. 1014 x 1514 inches 


[See illustration ] 


“FRENCH SCHOOL Circa 1830 


126. LANDSCAPE AND FIGURES. Figures of pedestrians, a horseman and 
carriages animating a village street bordered by cottages, with an open lot in 
the foreground at the right where several figures of women are gathered. In 
the distance, another village with windmills beneath gathering rain clouds. 
(Eastern Museum) 1934 x 29 inches 
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[NUMBER 127] 


JOHN FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 

127, AUTUMN TINTS. An emerald green field with a pond in the fore- 

ground bordered by wild flowers, and a group of white farm buildings and a 

hay stack in the middle distance at the left, surrounded by trees reflecting the 

orange light of a sunset. Signed at lower left J. FRANCIS MURPHY, and dated 

"94. 14 x 19 inches 
[See illustration | 


— 
7X DEN WEIR, P.N.A. AMERICAN: 1852-1919 
128. SPRING. A latticed wire fence enclosing the foreground, before a view 
of small gabled red buildings bordered by a hedge of trees in fresh green 


foliage. Signed at lower right J. ALDEN WEIR. (Davies Estate) 
2014 x 24 inches 


Exhibited at the Rhode Island School of Design, Providence, R. I. 
57 
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[NUMBER 129] 


RALPH ALBERT BLAKELOCK, N.A. AMERICAN: 1847-1919 
129. MOONLIGHT WATERS. View of a lake, the shores bordered by trees 
in dark lacy foliage at left and right, with the light of an invisible moon re- 


flected on the water. Signed at lower left R. A. BLAKELOCK. 
Panel: 13% x 18 inches 


(a4 [See illustration | 


GEORGE FULLER, A.N.A. AMERICAN: 1822-1884 
130. 1DEAL HEAD. Head and shoulders portrait of a young woman looking 
slightly to the left, her hair dressed with a spray of white flowers; wearing a 


dark gray-green cape with white ruching at the neck. (Miller) 
Oval: 21% x 18 inches 


Collection of Francis L. Higginson, Boston 
Memorial Exhibition of George Fuller’s Works, Museum of Fine Arts, Boston, 
1884, no. 62 
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[NUMBER 131] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 
131. MT. MANSFIELD, FROM CAMBRIDGE, VERMONT. Undulating 
green fields bordered by areas of low woods, and populated with scattered 
farmhouses. In the distance, a view of Mt. Mansfield cloaked in a blue haze, 
beneath a light blue sky with clouds on the horizon. Signed at lower right 
G. INNESS, and signed on back of canvas, inscribed with title, and dated 1868. 


(Pa. Private Collector) 1514 x 22 inches 
[See illustration ] 
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JOHN FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


132. THE EVENING TRAIN. Expanse of golden brown foreground high- 
lighted by the setting sun, the crest of the hill beyond illuminated in deep 
orange; rough dwellings pattern the foot of the slope. A train appears leaving 
a depot at right, emitting a cloud of bluish white smoke. Signed at lower left 
J. FRANCIS MURPHY, and dated 1914. 27 x 41 inches 


From the J. Francis Murphy Sale, New York, 1926 
aN) 


[NUMBER 133] 


JOSEPH MALLORD W. TURNER, R.A. BRITISH: 1775-1851 


133. LAUGHARNE CASTLE, CARMARTHENSHIRE, COAST OF 
SOUTH WALES. A storming sea rolling in powerful waves onto rocks in the 
foreground, washing up the hulls of boats and pieces of wreckage. Rescue 
parties work on the shore in the middle distance, before the ramparts of the 
castle looming beneath the gray sky. A dismasted vessel is anchored in the 
bay in the distance. Watercolor: 12 x 17% inches 


Note: Turner made an earlier drawing of Laugharne Castle (reproduced 
by Finberg, v.i. plate Lxxxv1), which he used when painting the above watercolor 
_-for the “England and Wales” series, published in 1833. Mr Finberg writes of the 
a> — : _ ; : 

WIOO watercolor: “While retaining the architectural details of the scene, he changed 
the effect entirely, altering the calm and peaceful character of the pencil-drawing 
to a scene of storm and turmoil ... by the time he made this drawing ‘Turner 
was not satisfied to give the merely topographical features of a scene. He was 
more concerned with the dramatic possibilities of the sea and air. The treat- 
ment of the rolling breakers in the drawing excited the special admiration of 
Mr. Ruskin . . .’ Mr Ruskin fully describes the painting in his Modern 
Painters (v.i.) stating that it “has been well engraved, and may be taken as a 
standard of the expression of fitfulness and power. The grand division of the 
whole space of the sea by a few dark continuous furrows of tremendous swell (the 
breaking of one of which alone has strewed the rocks in front with ruin), fur- 
nishes us with an estimate of space and strength, which at once reduces the men 
upon the shore to insects, and yet through this. terrific simplicity there is indi- 
cated a fitfullness and fury in the tossing of the individual lines, which give to the 


[Continued 
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Number 133—Continued| 


whole sea a wild, unwearied, reckless incoherency, like that of an enraged 
multitude, whose masses act together in frenzy, while not one individual feels 
as another . . . all the size and simplicity of nature are given not by the height, 
but by the breadth of her masses, and Turner, by following her in her sweeping 
lines, while he does not lose the elevation of its surges, adds in a ten fold degree 
to their power . . . In the distance of this grand picture, there are two waves 
which entirely depart from the principle observed by all the rest, and spring 
high into ‘the air...” 


: On the back of the painting is the original letter by John Ruskin written to 
Mr Stevenson to whom he sold it, as follows: “Dear Sir: The drawing of 
Laugharne Castle, by Turner, which I hear from Mr. Thirsh that you have 
bought out of my collection is quite one of the best you could have chosen, of 
_those which I offered. It was always a favourite of my own—and is parted with 
“now only because as I get old my love of colour and repose conquers the more 
youthful joy in stormbeaten walls and storm-driven waves. As a piece of masonry 
drawing there is nothing so perfect in all the England series, and very few of 
the marine subjects have so graceful and elaborate finish in the figures. It is 


[Continued 
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Number 133—Concluded| 
described, as well as I could, in Modern Painters, and no drawing could be of 
more documentary value, either with respect to ‘Turner, or me.” 
A facsimile of this letter is reproduced on the preceding page. 
Painted about 1831 
Collection of W. M. Brigg, Esq., London, 1868 
Collection of John Ruskin, Herne Hill, 1882 
Collection of F. Stevenson, Esq., London 
Collection of James Gresham, Esq., Woodheys Park, Ashton-on-Mersey, 1912 
From Doll @ Richards, Boston, 1935 
Collection of Dr John Dane, Boston 
Exhibition of the John Ruskin Collection of Drawings iS the late J. M. W. 
Turner, R.A., The Fine Art Society Galleries, London, 1878, no. 39 
Exhibited at the WRiworth Institute, Manchester, 1912 
Engraved by John Horsburgh in Picturesque Views of England and Wales, 
1833 
Described in John Ruskin, Modern Painters, 1851, vol. 1, pp. 367-73 
Described and illustrated in Notes by Mr. Ruskin on His Collection of Draw- 
ings by the Late J. M. W. Turner, R.A., etc., 1878, p. 41, no. 39, illus- 
trated opp. p. 40 
Described in Turner G@ Ruskin, An Lge of the Work of Turner from 
the Writings of Ruskin, edited by Frederick Wedmore, 1900, vol. 1, p. 331 
Described in Sir Walter Armstrong, Turner, 1902, p. 261 
See A. J. Finberg, Turner's Sketches and Drawings, 1910, p. 26 
Described in Alexander J. Finberg, Some Leaves From Turner’s ‘South 
Wales Sketch-Book, Third Annual Volume of the Walpole Society, 1914, 


P: 97 
[See illustrations on page 60 and 61] 


JOSEPH MALLORD W. TURNER, R.A. BRITISH: 1775-1851 
134. THE BRIDGE AND CASTLE OF SAINT ANGELO. View of the 
Tiber, with figures in a gondola in the foreground, others in a sailing vessel 
before the arched bridge leading to the Castle of S. Angelo at the right. In the 
distance, the outlines of the domes of S. Peter’s. Inscribed at lower right 
Seen and approved J. Ruskin. Watercolor: 634 x 934 inches 
Note: After a drawing by Hakewill (v.i.) executed in 1816-17. Purchased 
in the Austen Sale at Christie’s in 1889 by Lady Tate (v.i.) who was a personal 
friend of Ruskin, and for whom Ruskin verified the authenticity of the paint- 
ing after her purchase, as inscribed on the face of the drawing. 
Painted about 1817 
Collection J. Slegg, Esq., London, 1824 
[Continued 
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[NUMBER 134] 


Number 134—Concluded| 


Collection of Mrs Sara Austen, London, 1889, no. 198 


Collection of Lady Tate, wife of the founder of the Tate Gallery, London, 
1889 


Collection of Dr John Dane, Boston 
Exhibition of Drawings, Cooke Gallery, London, 1824, no. 20 


See James Hakewill, A Pituresque Tour of Italy from Drawings Made in 
1816-1817, 1820, Plate no. 10, engraving by G. Hollis 


Recorded in A List of the Works Contributed to Public Exhibitions by J. M.W. 
Turner, R.A. notes by C. F. Bell, 1901, p. 166 


Described in Sir Walter Armstrong, Turner, 1902, p. 274 


Mentioned in C. F. Bell, Turner and His Engravers, published in The Genius 
of J]. M. W. Turner, R.A., edited by Charles Holme, 1903, p. E v1 


Recorded in W. L. Wyllie, A.R.A., J. M. W. Turner, 1905, p. 180 
Mentioned in Dr Thomas Ashby, Turner’s Visions of Rome, 1925, p. 6 


Recorded in A. J. Finberg, The Life of J. M. W. Turner, R.A., 1939, p. 485, 
no. 290 


[See illustration | 
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[NUMBER 135 | 
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NARCISSE VIRGILE DIAZ DE LA PENA _ FRrencu: 1807-1876 
135. SOUS BOIS. Interior of a forest, the sunlight penetrating the foliage and 
brightening the trunks of trees; with a woman in red skirt and white kerchief 
gathering faggots along a path leading into the foreground, past a small pool. 
Signed at lower left, N. DIAz. 1614 x 12 inches 


[See illustration ] 
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[NUMBER 136] 
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CONSTANT TROYON FRENCH: 1810-1865 


136. RETURN FROM THE FIELDS. A peasant woman in blue and white 

dress with red neckerchief and white cap, is leading a small child by the 

hand, walking away from the observer, driving a cow through a field; in the 

distance, other figures are seen beside a fence near a thatch-roofed cottage, 

another cottage appearing at the left partly concealed by a bushy tree. Signed 

at lower left, c. TROYON. 25 x 1814 inches 
[See illustration ] 
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[NUMBER 137] 


DANIEL RIDGWAY KNIGHT AMERICAN: 1845-1924 

137.AT POISSY: “YOUR HEALTH”. Depicting a young Normandy 

Lf “ peasant girl standing in a colorful bed of poppies, raising a canteen to her 
WN lips while she looks toward the observer; in the background a path leads to 

an open gateway in a fence, before a distant view of a river and the spires of 


a town. Signed at lower left RIDGWAY KNIGHT, Paris. (Calif. Private Collector) 
2134 x 18 inches 


Collection of Dr Leslie D. Ward, 1911 
Collection of John J. Campbell, New York, 1935 


[See illustration | 
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[NUMBER 138] 
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JOHN GEORGE BROWN, N.A. AMERICAN: 1831-1913 


138. COMPANIONS. A smiling boy sitting on a boot-black’s box, surrounded 

by his tools. He holds a brown spaniel on his knee, who looks inquiringly at the 

observer. Signed at lower left J. G. BROWN, N.A., copyrighted in 1904. (Wolber 

Estate ) 24 x 17 inches 
[See illustration ] 
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[NUMBER 139] 


ARTHUR. (AINA. AMERICAN: 1819-1905 


139. SHEEP AND SHEEPDOG. A group of eight sheep standing and lying 
in the foreground of a rolling green field, with a black and brown sheepdog 
sitting on a boulder at the right. Low trees enclose the middle distance; in 
the far distance, a hazy view of blue mountains beneath the cumulus sky. 
Ant ~ Signed at lower right a. F. TAIT, N.A., and dated N. Y.’97. (Ullman) 
Cradled panel: 1734 x 2634 inches 


[See illustration | 


t/ [OU HANS NICOLA] HANSEN Bynes ee aes 
140. THE ARMORY. A vaulted interior with a figure of a nobleman and a 
lady on a circular staircase at the left, overlooking a display 6f armor mounted 
on mannequins and hanging in trophies on the walls. [wo men are hanging 
a cuirass with the aid of a ladder, another is working in the light of a high 
arched window at the right. Signed at lower right H. HANSEN, Copenhagen. 

18 x 23 inches 
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[NUMBER I4I] 
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HEINRICH JOHANN VON ZUEGEL GERMAN: B. 1850 
141. THE MONARCH. Farmyard scene, with an angry bull driving away 
sheep and lambs from a watering trough, challenged by a ram standing de- 
fiantly at the right. A crude red barn shaded by a tree adjoins the trough. 


Signed at lower right H. zUcEL, Munchen. (N. Y. Private Collector) 
Cradled panel: 1034 x 1634 inches 


[See illustration | 
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FERDINAND WAGNER GERMAN: B. 1847 
142. ROSES. A shaft of light from upper left falling on pink, yellow, red and 
white roses in full bloom lying on a table beside a rococo chalice containing 
several blossoms in the background. Signed at lower left FERD. WAGNER, 
Miinchen. (Peterson) 30 x 21% inches 
Collection of Abraham Disbecker, New York, 1898 
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[NUMBER 143] 


JAN FERDINAND MONCHABLON FRENCH: 1855-1904 
143. LANDSCAPE. View of a wide green valley, with a blue stream flowing 
into the foreground. A winding road, crossing an arched bridge in the middle 
distance, leads to a village of clustered white houses seen in the far distance 
at the right. Figures and an oxcart animate the road, and cattle graze in the 


open fields. Signed at lower right JAN MONCHABLON. (Wolber Estate) 
151% x 22 inches 


bay! Spee [See illustration | 


EMILE VAN MARCKE FRENCH: 1827-1890 
®, eee CATTLE. Two brown and white cows wading in a shallow pool in the 
immediate foreground; wooded background with a glimpse of sky at upper 
right. Signed at lower right EM. VAN MARCKE. 24 x 191% inches 


From Boussod Valadon et Cie, Paris 


From Eugene Glaenzer, New York 
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NARCISSE VIRGILE DIAZ DE LA PENA  Frencu: 1807-1876 
145. LANDSCAPE WITH CATTLE AND FIGURES. Twilight scene with 
a peasant girl in a white cloak watching a herd of cattle watering in a shallow 
pond in the foreground and grazing in the surrounding meadow. A green 
field extends across the distance seen beyond two groups of trees which are 
silhouetted against the cloudy sky. Signed at lower right N. p1az, and dated 
1864. (Hoagland) 1614 x 23 inches 
[ See illustration | 
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ALBERT SCHROEDER GERMAN: FL. 1877-1881 
146. THE CARD GAME. Ax interior, with three figures in Louis XIII cos- 
tumes seated at a game of cards, and a laughing maid in scarlet bodice, stand- 
ing at the side, carrying a jug on her hip. Before the hearth at left is a chair 
laden with the results of the day’s hunting, and a gun; a ship model is seen 
upon the mantelpiece. A half-shuttered window discloses the red roofs of 
houses lining the street outside. Signed at lower left a. scHRODER, Mn. (Wol- 
ber Estate) Panel: 224, x 291% inches 
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[NUMBER 147] 


MARIE DIETERLE FRENCH: B. 1860 
147.RIVER LANDSCAPE WITH CATTLE. Cows wandering along the 
bank of a river, following a foot path, the one in the foreground drinking at 
the water’s edge. A peasant boy fishing, with his dog, are seen on the bank at 
the right. Sloping green hills border the farther shore. Signed at lower left 
MARIE DIETERLE. (Wolber Estate) 17 x 2334 inches 


[See illustration ] 


EMILE BOULARD FRENCH: FL. 1885 
148. AN INTERIOR. Tapestried interior of a salon, with a young woman in 
rose seated at a lectern desk, writing in the light of a high window at the right. 
Signed at lower left BouLARD. (Eastern Museum) 2134 x 18 inches 
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[NUMBER 149] 
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GEORGES MICHEL FRENCH: 1763-1843 
149. LANDSCAPE. Trees in full brown foliage flanking a picturesque thatch- 
roofed cottage, outlined against a luminous gray sky. A golden brown field in 


the foreground extends to a distant vista at the left. (Leonard) 
20 x 27 inches 


[See illustration | 
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ADRIEN LOUIS DEMONT FRENCH: 1851-1928 
150. MOONLIGHT AT MONTGERON. A green meadow with two recum- 
bent cattle at the left and a peasant girl in blue blouse sitting by the roadside 
at the right beside a fruit tree. A full moon is suspended in a cloudy sky lighting 


the countryside. Signed at lower right ADRIEN DEMONT (Peterson) 
18 x 31 inches 


Collection of Abraham Disbecker, New York, 1898 
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[NUMBER 151 | 


JOHN SELL COTMAN BRITISH: 1782-1842 
151. CLIFFS OF DOVER. The reflected light of a setting sun brightening 
the edges of clouds, and the summits of high cliffs at the left which border the 
sea. A fisherman is seen wading in the shallow water, and boats are moored 


~ near the shore; two women stand in the immediate foreground conversing, 


accompanied by a black and white dog. 25 x 30 inshes 


[See illustration | 


GUSTAVE ACHILLE GUILLAUMET FRENCH: 1840-1887 
152. THE DESERT AT SUNSET. Glowing sky above a wide expanse of 
sands. In the foreground, an Arab settlement with two tents surrounded by 
sheep and shepherds, and women, some carrying faggots; with a shiek and two 
children in white costumes, one playing a flute, at the right. Signed at lower 
left G. GUILLAUMET. (Eastern Museum) 3614 x 5414 inches 


Painted in 1885 
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EUGENE LOUIS GABRIEL ISABEY FRENCH: 1803-1886 
153. THE PRISONERS. A band of prisoners in scarlet, blue, and ivory white 
costumes escorted through the streets of a town by mounted Louis XIII cava- 
liers. In the background, a row of picturesque houses before the outlines of a 
medieval fortress silhouetted against the brilliant blue cumulus sky. Signed at 
lower right £. IsABEY. (astern Museum) 24 x 36 inches 


[See illustration | 
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PIERRE CELESTIN BILLET FRENCH: B. 1837 
154. THE NOONDAY REST. Four peasant women in picturesque attire rest- 
ing in the foreground of a wooded landscape, one leaning against a tree stand- 
ing in profile, the others seated, with a figure in the background holding a 
sleeping child. In the distance are seen men felling trees and women carrying 
faggots. A road leads through the woods at the left. Signed at lower left PIERRE 
BILLET, and dated 1874. (Kastern Museum) 44% x 58 inches 
From the Duncan Collection 

Medal, Paris Salon, 1874 

Exhibited at the French Gallery, London, 1878 
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[NUMBER 155] 


CHARLES SCHREYVOGEL, A.N.A. AMERICAN: 1861-1912 


155. CAVALRY. A detachment of U.S. cavalry crossing an open prairie in 
pursuit of an invisible enemy, with a figure at the left, holding a smoking re- 
volver, looking back at a wounded companion, who, clinging to the mane of 
Beata 5" his horse, is crossing the foreground. Signed at lower left CHAS. SCHREYVOGEL, 
/ /Jj A.N.A., Copyrighted in 1904. (Wolber Estate) 16 x 20 inches 


Acquired from the artist 
[See illustration ] 


CHARLES HAROLD DAVIS, N.A. AMERICAN: 1856-1933 
; Pp “156. ABOVE THE EARTH. Brilliant blue cumulus sky with clouds, above a | 
sloping green hillside crowned by two groups. of farm houses surrounded by 
low trees. A road leads towards a gate in the left foreground. At the right, a 
man is seen working in the fields. Signed at lower left c. H. Davis. (Kramer) 
26 x 31 inches 
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E. IRVING COUSE, N.A. AMERICAN: 1866-1936 
157. [HE MAGIC FOREST. An Indian girl in buckskin robe, with a terra 
cotta jar resting on the ground at her feet, is standing leaning against a slender 
tree trunk on the bank of a stream. At the right, a youth is seated on a rock 
playing a flute. Background of woods in golden autumn foliage, with fallen 
leaves carpeting the ground. Signed at lower right E. 1. couse. (Hall Estate) 
30 x 36 inches 
Painted in Taos, New Mexico, in 1908 
Biannual Exhibition of Contemporary American Art, Corcoran Gallery of 


4 TD. _Art, Washington, D. C., 1908 


ELIZABETH JANE GARDNER AMERICAN: 1851-1922 
158. DRINKING CUP. A flaxen-haired child in wine red bodice with blue 
skirt, standing on the bank of a pool, with her left hand on the shoulder of a 
maiden kneeling at her side, her hands pressed together holding water. The 
latter is dressed in a brown and black gown with white chemisette. Wooded 
background. Signed at lower right ELIZABETH GARDNER. ( N. Y. Private Col- 
lector) 591% x 411% inches 


ay) 


[See illustration | 


[NUMBER 159] 


4)o€ 
THOMAS MORAN, N.A. AMERICAN: 1837-1926 
159. THE INDIAN PUEBLO OF LAGUNA, NEW MEXICO. Groups of 
adobe houses with stepped roofs reflecting the glowing light of a late afternoon 
sun. Women, in colorful Indian garb, are grouped before the buildings, and in 
the foreground on the sloping banks of a pool at the left. Three figures in blue, 
red and light green costumes surround an open fire beside a collection of terra 
cotta pots. Blue sky with clouds reflecting the sunset. Signed at lower left 
T. MORAN and dated 1905; and signed, inscribed with title, and dated on back 
of canvas. (Hall Estate) | 2014 x 3014 inches 
Eighty-First Annual Exhibition, National Academy of Design, New York, 
1906, no. 207 
[See illustration | 
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[NUMBER 160] 
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HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 
160. ON THE COAST. A wide body of gray water with the shadow of a sand 
bar extending from the left and a sailing boat approaching in the middle dis- 
tance. In the far distance, hazy blue outlines of a low shore beneath a cloudy 
blue sky. Signed at lower left H. p. MARTIN, and dated 85; and inscribed on 
back of stretcher View from my window, and signed. (N. Y. Private Collector) 

151% x 24 inches 
Collection of Thomas B. Clarke, New York, 1899 


[See illustration | 
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[NUMBER 161 | 


looX 


JEAN BAPTISTE ROBIE BELGIAN: 1821-1910 
161.STILL LIFE WITH FLOWERS. A colorful group of garden flowers 


including red and white phlox, with pink and white roses fallen to the side; 
placed beside a mother-of-pearl chalice mounted in gold. Signed at lower 


right J. ROBIE, and dated 1878. (Hofmann) ~ Panel: 31 x 2434 inches 
Collection of an Eastern Educational Institution, Parke-Bernet Galleries, Inc, 
1945 


[See illustration ] 
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RUPERT CHARLES WOLSTON BUNNY — AustratiAn: pz. 1864 
162. AT THE BEACH. Three figures of young women in fashionable gowns 
of blue, shell pink and white, and a nude seated at the right slipping her dress 
over her head, amusing themselves on a beach with flowers, a book and a fan. 
70 © A dog appears at the left facing towards a stretch of aquamarine sea. Brilliant 
blue sky. Signed at lower right RUPERT c. w. BUNNY. (Eastern Museum) 


52 x 78% inches 


ALEXANDER HARRISON AMERICAN: B. 1853 
163. MARINE. A rolling blue sea reflecting the golden light of an invisible 
| sun, with the dim outlines of a square rigged ship seen on the horizon. Aqua- 
i /oeo marine sky with clouds. Signed at lower right ALEX. HARRISON. (Eastern 
Museum) 3714 x 65 inches 
Exhibited at the Salon de Champs de Mars, Paris, 1891 


ADRIEN LOUIS DEMONT FRENCH: B. 1851 
| 45 164. A POPPY FIELD. A wide field filled with purple and lavender poppies 
extending into the distance, lighted by a rising full moon. In the foreground, 
a man carrying a scythe and a woman with a bundle of hay follow a path lead- 
ing through the flowering field. Signed at lower left ADRIEN DEMONT (Eastern 
Museum) 34 x 581% inches 
From the Galerie Sedelmeyer, Paris 
Exhibited at the Salon, Paris, 1888 
is Gold Medal, Exposition Universelle, Paris, 1889 
aaa LUDWIG FRIEDRICH BECKER GERMAN: 1820-1900 
165. BY THE FIRESIDE. A young girl in white satin gown with blue jacket 
is seated on a stool before a burning hearth, reading a book. A cavalier in buff 
coat and hip boots is seated opposite, with a terrier lying at his feet. Signed at 
lower right c. BECKER. (Scott Estate) 50 x 40 inches 


A. ANDREIS FRENCH: XIX CENTURY 
166. THE CAVALIER. Half-length figure to half right, looking toward the 


/ 6 observer, wearing a mazarine blue brocaded doublet with slashed sleeves and 
e lace-edged collar, and wide brimmed black felt hat; holding a sword in the 
: gloved right hand. Signed at lower right a’E ANDREIS. 32 x 26 inches 
j ) PIERRE MIGNARD FRENCH: 1610-1695 
| 


167. QUEEN MARIE THERESE, WIFE OF LOUIS XIV. Seated figure at 
three-quarter length, facing half left, of a lady wearing a tight-waisted white 
robe strapped with pearls and topazes, with an ermine-lined green cloak bro- 
caded with golden fleurs de lis; holding a sceptre, with the Royal crown on 
the table at the left and a terra cotta drapery behind her. (Conn. Private Col- 
lector) 5214 x 39 inches 

[Continued 


[NUMBER 167 | 


Concluded | 


Marie Therese (1638-1683) was the daughter of Philip IV of Spain and 
Elizabeth of France and, at the instance of Mazarin, was married to Louis XIV 


in June, 1660. She acted as Regent in 1672 during the campaign in Holland. 
She bore Louis six children, and died on July 30, 1683, at Versailles. 


Collection of King Louis XIV of France 
Collection of King Philip V of Spain 
Collection of Queen Isabella II of Spain, 1871 


Number 167 


Collection Garet, Paris 
Collection of Alfred H. Mulliken, New York, 1933 


[See illustration ] 
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[NUMBER 168] 


NICOLAS DE LARGILLIERE FRENCH: 1656-1746 
168. LA VICOMTESSE DDEMONVILLE. Half-length portrait to half left 
of a lady in a peacock blue dress embroidered with gold and with lace-edged 
sleeves, loosely draped with a red scarf, her right hand toying with a ringlet of 
the fair hair falling over her right shoulder. (N. Y. Private Collector) 


37% x 301% inches 
From the Ehrich Galleries, New York 


Collection of Alfred H. Mulliken, New York, 1935 


[See illustration ] 
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THOMAS HUDSON | BririsH: 1701-1779 
169. PORTRAIT OF A LADY. Three-quarter-length figure of a young 
woman seated ‘before a crimson drapery, facing the observer. She wears a 
white satin gown trimmed with lace, and holds a pink rose in the right hand. 
In the background, a park landscape with an obelisk seen above a balustrade. 


} (N.Y. Private Collector) | 50 x 40 inches 
LW) ollection of J. H. E. Heath, Esq., Belton Court Market, Grayton, Cheshire 


From Moulton @ Ricketts, Chicago 


ANGELICA KAUFFMANN, R.A. SWISS. 1741-1807 

170. YOUNG GIRL WRITING A LETTER. A young girl in gray silk gown 

with bluish green fichu and brimmed hat, seated in the open before a clump of 
é © trees, writing a letter; at her feet, a sleeping dog. (Bedard) A4 x 34 inches 


HYACINTHE RIGAUD (Attributed to) FRENCH: 1659-1743 
171. PHILIPPE, DUC D’?ORLEANS. Posed to the right, his head turned 
towards the observer, wearing armor with scalloped red collar and full peri- 
wig; background of landscape. (Conn. Private Collector) 

Oval: 33. x 26 inches 


/ o &. Philippe d’Orléans (1674-1723), son of Philippe I, the brother of Louis XIV 
and Charlotte-Elisabeth d’Orléans; was born at St. Cloud and married Mlle. 
de Blois, daughter of Louis XIV and Mme. de Montespan. He was Regent dur- 
ing the minority of Louis XV and was notorious for his extravagance and dis- 
sipated life. He died in 1723 at Versailles. 

From a private collection in Geneva, Switzerland 


Collection of Alfred H. Mulliken, New York, 1935 


THOMAS WHITCOMBE BRITISH: 1760-1824 
172. ACTION OFF CAPE ST. MARY, OCTOBER 5th, 1804. The Inde- 
fatigable, Capt. G. Moore, the Lively, Capt. G. E. Hamond, the Medusa, 
//¢3—Capt. J. Gore, and the Amphion, Capt. S. Sutton, capturing four Spanish 
treasure ships; one of the Spanish ships to the right having just exploded. 
(Fox) 30 x 48 inches 


Exhibited at the Royal Academy, London, 1805, no. 92 


| ri SIR THOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 
/ : 173. LADY JOCELYN. Bust-length portrait looking to half left, of a young 
woman with brown hair dressed with a blue-green ribbon, wearing a light 

brown dress. Sky background. (Hay Estate) 20 x 16 inches 


Collection of General Blakely, Moor Court, Winborne 
84 


a 


yore 


SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 


174. ELIZABETH WYSE OF LUNAN. Half-length figure of a young woman 
wearing a white high-waisted gown with fichu, and with a white bandeau 
through her powdered hair. Shaded neutral gray background. 
30 x 25 inches 
Note: With a MS authentication by Mr James Greig, stating: “Elizabeth 
Wyse of Lunan, whose husband was Doctor Wyse, Inspector General of the 
hospitals in India. She was a descendant of Napier of Merchiston, who invented 
logarithms in 1614. This portrait has always been, I am told, in the possession 
of the family and is now disposed of by the Executors of the late Mr. James E. 
Cree, whose grandmother was the niece of Elizabeth Wyse. 


[NUMBER 174] 


“This portrait is by Sir Henry Raeburn, and was painted in the 1790’s and is 
a good example.” 

A framed copy of the following letter by the executors of the will of James 
E. Cree, Esq. also will acompany the painting: “26th June, 1929—Dear Sirs,—In 


[Continued 
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Number 174—Concluded | 
the absence of the writer, we duly received your letter of the 19th. inst. The only 
information.we can give regarding the picture by Raeburn is contained in a 
copy we have of a Will dated in 1906 by Mrs. Eliza Napier of Fleming, who was 
Mrs. James Edward Cree’s mother. Mrs. Fleming was a lady of 80 years of age 
when she died in 1906. The picture was bequeathed by Mrs. Fleming to Mrs. Cree 
and was described in the Will as follows, vizt:—“The picture of my grand-aunt, 
Elizabeth Wyse, by Sir Henry Raeburn’.” 

Painted in 1790 

Collection of Mrs Eliza Napier, Fleming, 1906, descendant of the sitter 

Collection of Mrs James Edward Cree, her daughter 

Recorded in Max Safron, The Life and Works of Sir Henry Raeburn, R.A. 

(now in preparation ) 


[See illustration on the preceding page | 


JOHN RAPHAEL SMITH BRITISH: 1752-1812 
175. SPORTSMAN’S REPAST. A youth in peacock blue coat and buff waist- 
coat, seated at a table with his gun at his side, accompanied by two hounds. 
He reaches towards a mug of ale brought by a maid in yellow, red and blue 
costume. At the left, a small black and white spaniel is crossing the foreground. 
In the background, the entrance to the inn, and in the distance, the houses 
of a village. (Hay Estate ) 21 x 25 inches 
Note: Accompanied by a framed photograph of a very rare mezzotint, 
painted, engraved and published by John Raphael Smith, in the possession of 
EK. Leggatt. The plate is so rare that it is not included in any of the numerous 
lists of J. R. Smith’s work. It was issued in 1801. 
Together with a photograph from a unique engraver’s proof (the only 
impression known) showing the engraver’s original design afterwards altered 
to Plate 2. The first design was drawn on the plate without a picture, the oil 
picture being done to enable J. R. Smith to work the alterations necessary to the 
finished published plate which was issued in 1801. 


WILLIAM J. SHAYER BritisH: 1788-1879 
176. THE TRAVELLERS. A young girl in brown jacket with blue skirt and 
white apron, with a basket over her arm, and carrying a jug, is standing in 
the foreground, a black and white dog at her side. To the left is an old woman 
in a red shawl seated holding a cane. Hilly landscape background, with a 
family group seen before a tent at the right. Signed at lower left WILLIAM. .. . 


(Hay Estate) 14x 12 inches 
E. CG. WILLIAMS BritisH: fl. 1875 


177. AT BOSSINGTON NEAR PORLOCK, WEST SOMERSET. Pictur- 

esque scene of a thatch-roofed cottage bordering a road, with figures of rustics 

grouped before the doors, and some mounted on horses. At centre, a child is 

feeding a white horse beside a covered wagon; chickens and ducks appear on 

the bank of a pond at left. Signed at lower right F. c. wmutams, and dated 

1875. (Hay Estate) 34 xX 42 inches 
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fd oo [NUMBER 178] 


RAIMUNDO DE MADRAZO SPANISH: 1841-1920 
178. THE SPANISH DANCE. Two young girls in a flowering garden before 
a vine-grown wall, one in white striped dress with coral red shawl dancing, 
the other in blue gown with a flounced shawl seated playing a guitar. Signed 
at lower right R. MADRAZO. (Peterson) 26 x 1634 inches 


Collection of Abraham Disbecker, New York, 1898 
Pie cigs [See illustration | 


BAVARIAN SCHOOL XIX CENTURY 
179. PORTRAIT OF A LADY. Halt-length figure of a young woman in 
seventeenth century costume, wearing a plumed black hat and fur-trimmed 


golden brown mantle, holding a peacock-feather fan. (Leonard) 
) Panel: 26 x 20\% inches 
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[NUMBER 181 | 


WALTER GAY AMERICAN: 1856-1937 


181.4 PROVINCIAL ASYLUM. Corner of a sunny room with windows on 
both sides, before which hangs a bird’s cage. A young woman in white is 
working behind a refectory table, and two elderly women in blue and white 
aprons are seated at the right, stitching. In the centre, an old woman in 
drab dress with flowered shaw] stands in profile, occupied with her needle. 
A cat is sleeping on a chair at the extreme left. Through the windows is a 
view of a sunlit court with red brick walls and trees. Signed at lower left 
WALTER GAY. (Hall Estate) 2814 x 38 inches 


Collection of Thomas E. Waggaman, New York, 1905 


[See illustration ] 


FERDINAND WILLAERTS BELGIAN: XIX CENTURY 


182. CANAL SCENE IN GHENT. A barge moored on the blue water of a 
canal beside a flight of steps at the left leading from a quay bordered by a row 
of leafy trees; the trees and red-roofed houses on either side reflected in the 
smooth water. A crescent moon is suspended in the clear sky. Signed at lower 
right FERD. WILLAERTS. (Eastern Museum) 46 x 34 inches 
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[NUMBER 183] 
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ALBRECHT ADAM GERMAN: 1786-1862 
183. THE FORGOTTEN RENDEZVOUS. A youth with his coat and hat 
lying at his side is seated on the shore of a pond, with a sympathetic com- 
panion looking up at his side. A retriever is lapping water from the shore at the 
right; at the left are two saddled brown and white thoroughbreds. Wooded 
background. Signed at lower left a. apam, and dated 1844. (N. Y. Private 


Collector) 2314 x 30 inches 
[See illustration ] 
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JEAN PAUL LAURENS FRENCH: B. 1838 
184. THE VENGEANCE OF POPE URBAN VI. The Pope in a blue and 
gold brocaded cope, standing at the right in a circular vaulted dungeon of a 
castle, with his four victims in scarlet robes stretched on the floor before him. 
Signed at lower right JEAN PAUL LAURENS. (Eastern Museum) 

33 x 40 inches 
Exhibited at the Salon, Paris, 1884 
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[NUMBER 185 ]| 


EDOUARD ANTOINE PORTIELJE BELGIAN: B. 1861 
185. MENDING THE FISHING NETS. A young girl in nile green bodice 
and Dutch cap, is seated with fishing nets lying in her lap, listening to a youth 
sitting at her side reading a letter. Flower pots decorate the window sill behind 
them. Signed at lower right EDOUARD PORTIELJE. (Wolber Estate). 
1814 x 1514 inches 
[See illustration | 
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ADOLF SCHREYER * GERMAN! 1828-1899 
186. THE FLEEING ARAB. An Arab in white burnoose crossing the fore- 
ground, mounted on a brown steed skirting a low hill. He holds a rifle and 
looks oyer his shoulder to the left. Bright blue cumulus sky outlining the sum- 
mit of the hill. Signed at lower right AD. SCHREYER. 22 x 18 inches 
From the Adolf Schreyer Sale, Frankfort-on-the-Main, 1922, No. 81 


JJ LUDWIG MUNTHE | NorweEciAn: 1841-1896 
187. LANDSCAPE. Clustered brown roofs of a village bordering a beach 
with tidal pools, seen in the light of a moon obscured by luminous clouds. 
Signed a’ at Oe left L. | MUNTHE. (Leonard) Cradled panel: 17 x 2414 inches 


FRANCOIS PIETER TER MEULEN Dutcu: B. 1843 
oo. SHEPHERDESS AND FLOCK. A flock of grazing sheep passing by a 
row of birch trees, with a. “peasant girl in blue apron following them while 
knitting, on a sock. A gray barn is seen through the flickering foliage of the 
trees in the distance. Signed at lower left TER MEULEN. (N.Y. Private Col- 
lector) Se Bast aye eae 44x 361% inches 


WILLARD: LEROY. METCALF AMERICAN: 1858-1925 
189. GIVERNY, FRANCE. A brilliant blue stream bordered by rows of 
ees and thistles lining the banks, with a. sunlit green meadow in the fore- 
ground. A red-roofed white farmhouse is seen through the trees on the farther 
shore on the foot of a cultivated hillside. Signed at lower left w. L. METCALF, 
and inscribed Giverny, and dated 1887. (Hall Estate) 26 x 32 inches 
From M. Knoedler & Co. Inc.,. New York - 


CHAUNGEY: F. RYDER; 'N.A. - * AMERICAN: B. 1868 
90. THE VALLEY. View of a valley with a stream bordered by five slender 
saplings growing in the right foreground ; the dim outlines of hills in the 
distance, beneath a cloudy aquamarine sky. Signed at ee left RYDER. 
(Kramer) 5 x 2914 inches 


LOUIS M. EILSHEMIUS AMERICAN: 1864-1941 
| ie SOMEWHERE IN FRANCE. Soldiers firing from a trench in the fore- 

ground, others surrounding a cannon in the middle distance on the shore of 
a river which flows at the right. ‘The flames of burning woods are seen on the 
farther shore. Within a painted yellow framework. Signed at lower right 
EILSHEMIUS, and dated at lower left 1914. 191 x 29 inches 


¥OMYRON LECHAY AMERICAN CONTEMPORARY 
192. MARBLEHEAD. A view of the harbor with sailing vessels and dinghies 
moored on the bright blue water, seen from a quay in the foreground enclosed 
by a balustrade. Signed on back of canvas MyRON LECHAY, and dated ’24. 

30 x 36 inches 


gl 


JOHN MACALLAN SWAN, R.A. Bririsu: 1847-1910 | 
193. TIGERS BY MOONLIGHT. Two tigers descending a grassy slope | 
bordering a blue sea seen at the right with a full moon appearing above the | 
horizon. Signed at lower right JOHN M. SWAN. (Eastern Museum) | 

28 x 40 inches | 
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COLIN CAMPBELL COOPER, N.A. AMERICAN: 1856-1937 

194. ORANGE AND BLUE. Portrait of a young woman in orange and blue 

flowered Chinese robe, seated to half right before a window, arranging garden 

hee flowers in a bowl. Signed at lower left COLIN CAMPBELL COOPER. | 
40 x 36 inches | 


HENRY STULL AMERICAN: 1851-1913 

_/ 195. THOROUGHBRED. A brown thoroughbred standing in profile in a 

J v (on , green field, mounted by a jockey in red and orange silks. Signed at lower left 
HENRY STULL, and dated 1901. 25 x 30 inches 


{END OF SALE | 
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